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A couple of months ago The 
Leather Craftsman sent question- 
naires to a number of our subscribers. 
The response was tremendous and 
the information you sent me will 
prove invaluable. It will help build a 
bigger and better Magazine. 


THANKS to all of you. I wish we 
had the time and the help to make it 
possible to write each of you a per- 
sonal letter not only of thanks but 
also to answer the many questions. 


The greatest number of complaints 
read like this: “Does not come often 
enough. Should be monthly.” 


With that I heartily agree. Perhaps 
when we can have our circulation 
and advertising patronage built high- 
er, we can go to press monthly. We 
hope so. A Magazine, like a child 
grows slowly. 


We, too, want more and varied 
advertising, for wjthout it a magazine 
ceases to exist. You enjoy your TV 
programs but they are only possible 
because of the sponsors. 


If in the future you find some 
features dropped and new ones add- 
ed, it’s because “you asked for it.” 


Very glad to see so many inter- 
ested in keeping back issues and ask- 
ing about binders. That would be a 
fine idea, a leather binder in keeping 
with the articles. 


Al Stohlman thinks it’s a good 
idea, too. Look for a cover by him 
in an early issue which will serve as 
your cutting and tooling pattern for 
your leather binders. 


A. G. BELCHER 








QUESTIONS AND ANSWERS 








Here is a new department in your 
magazine and intended for your own 
use. If we do not have the answer 
readily available, chances are that 
some other craftsman will. 

QUESTION: In your second issue, 
page 14, Mr. W. H. Dodd describes 
his method of blonding leather. What 
does he mean by “sizing” the leather 
and how is it done? 

ELLANORA SMELTZER 
Mansfield, Ohio 


ANSWER By Mr. Dodd: At the 
time I submitted this tip to The 
Leather Craftsman I was using an 
altogether different process. Here is 
how I have found to do the job much 
better: 


BLONDING LEATHER 


First, cut the desired project and 
dampen so the dye will go on 
smoothly. Take “Neat Dye” white, 
mix half and half with water and 
apply to your project with a small 
paint brush. Give it one or two appli- 
cations—more if necessary to get the 
dye smooth and no Streaks showing. 
Between applications, allow a minute 
or two for dye to set just a bit. Then 
apply “Neat-Shene” to set the dye so 
it will not smear or finger prints will 
not blotch the dye. After “Neat- 
Shene” has set a minute or two, 
apply desired design and tool. Upon 
completion of project, I apply an- 
other coat of ‘“Neat-Shene.” It makes 
the decorative cuts and background 
stand out much better. I always mix 
my “Neat-Shene” about half and half 
with water to keep it from being too 
sticky . . . and for economy. 

Another thing I have found ta be 
of great assistance is: When using 
antique finishes, and after the project 
has been tooled, apply a light coat of 
half—and——half, water and “Neat- 
Shene,” and the antique finish will 


not strike into the leather too rap- 
idly. It gives the job a beautiful 
color, too. 

W. H. Dopp 

Benjamin, Texas 


QUESTION: Can you help me 
find a pattern for child’s leather 
pants—such as German Lederhossen? 

LILLIAN C. AYLER 
Kenmore, N. Y. 


QUESTION: I have received some 
leather that is not soft and easy to 
tool and has a glaze. I have used 
“Carve-eeze” which helps some, but 
the leather still has a glaze or sheen 
even after “Neat Lac” is applied. I 
have used acetone to attempt to take 
the gloss away and leave the leather 
soft, but this is not successful. Do 
you have any suggestions? I might 
inform you that I do not buy cheap 
leather. 

E.xa R. Brooks 
Steubenville, Ohio 


ANSWER by D. L. Tandy, Fort 
Worth, Texas: 

If you have applied “Neat Lac” or 
“Neat Shene” to the leather, acetone 
should be the best to use in an at- 
tempt to remove the gloss. Nothing 
I know of will do a thorough job of 
removing the gloss which “Neat Lac” 
or “Neat Sherie” gives to leather. 
The purposes of these finishes are to 
give the leather a gloss, to make it 
water-repellent and harden the sur- 
face so it will resist scratching. 
Therefore, leather that has been 
treated with these finishes will be al- 
most impossible to tool. You must 
do ALL your carving and stamping 
before applying the finish. 

If acetone does not remove the 
glaze you refer to, I suggest that you 
try household detergent. Dilute the 
detergent about 50% with water and 
scrub with a bristle brush. Rinse well 
before drying the leather. 
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Al's Odyssey: The Stohlman Story 


Photos by Terry — Sketches by Al 


BY LEE KELLY 


AUTHOR’S PREFACE 

This, the Stohlman Story, is writ- 
ten because you, the craftsmen of 
America, and Canadian America, 
have asked for it. Many inquiries to 
Mr. Arlie Belcher, editor of our mag- 
azine, have pointed up an interest 
in Stohlman, the man. This interest 
stems from the most obvious of re- 
actions. All of us who use Al’s pat- 
terns are keenly aware that here is a 
man truly competent in his art. Fur- 
ther camaraderie for the man is built 
thru cognizance of his real feeling for 
the subject matter he so realistically 
portrays. The feeling of realism so 
prevalent in Al’s work is there for 
one reason only—he’s been there! He 
is intimately acquainted with his sub- 
ject matter through close personal 
contact—a fact easily felt by all who 
are familiar with his work as well as 
to the casual observer. 

There is no intent on the part of 
the author to embody in this bio- 
graphical sketch any tribute to Al, 
the man. The slightest acquaintance- 
ship with Al, the artist, makes that 
unnecessary, for upon meeting him, 
one is soon aware that here is a real 
person. 

Inevitably then, we come to Terry 
who, (were she to allow formality) 
is Mrs. Al Stohlman, the perfect 
complement to Al, for in many re- 
spects Terry is the reflection of her 
husband. Both are sincere, earthy 
people who love to laugh, and their 
devotion extends to all God’s crea- 
tures as their ranch-gone-zoo immedi- 
ately makes known to all comers. 
Here, then are the Stohlmans, and 
this is their story. 


To August and June Stohlman was 
born Alvin, second son, third child, 
on August 15, 1919, at Olive, Cali- 
fornia. Al grew up in the small 
community which embodied many of 
the romantic notions of what consti- 
tuted the Old West, which in fact 
it was. Through Olive passed many 
old prospectors, for it is situated in 
the colorful Santa Ana Canyon, scene 
of many of Joachin Murrietta’s es- 
capades as well as some of the Earp 
brothers chases during their tenure in 
nearby San Bernardino County. All 
this of course was B.S. (before Stohl- 
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—Photo by Terry 


Al Stohiman and “Red”, his favorite quarter-horse. Photo was taken at Al's 


ranch near Hemet, California. 


man) but served to color the region 
for young Al. Additional color de- 
rived from the fact that Olive owed 
its existence to the cattleyards of the 
Santa Fe Railroad, and was the ter- 
minus of many a cattle drive in the 
old tradition. Here the impression- 
able young Al developed his earliest 
ambition—to illustrate the western 
magazines he was so fond of. Here 
too, he began to catalog by close ob- 
servation details that he hoped one 
day would be the bone and sinew of 
the pictures bearing his, Al Stohl- 
man’s, name on stories of the old 


Vol. Il, No. 2 


west by Zane Grey and Bret Harte. 
Here too, though he wasn’t aware 
of it, began the now famous, although 
in a far different manner (or is it?) 
Stohlman bent for characterizing 
wranglers, chuck wagons and the 
fore-footed steer. 

The groundwork of Al’s western 
carvings were born, as was he, in 
Olive, Orange County, California. 
How well grounded, we all know. The 
worth of these early efforts can be 
surmised from this small episode. 
Not too long ago while visiting the 
old neighborhood, one of Al’s first 


— 























Bixby Cattle Drive Down the Santa Ana River Bottom to Olive 


teachers showed him one of his early 
school books that she had kept for 
the sake of Al’s drawings appearing 
in the margins, a practice that Al de- 
clares served to “knock art into his 
head,” each time the principal caught 
him at it. 

Tempus continued to fugit in this 
manner until 1934. At that time 
Father Stohlman became enamoured 
of, and bought, what Al describes as 
“160 acres of deer tracks and pine- 
trees” on the McKenzie River in 
Oregon near the town of Springfield. 
At that small Oregon ranch, 15 year 
old Al knew Utopia lay. Deer, bear, 
cougar, and all manner of upland 
game birds furnished ample grist for 
the mill of the budding wildlife 
artist. The two mile walk to and 
from the school bus and the ensuing 
sixteen mile ride to town and school 
offered many extra hours to practice 
drawing and dreaming. 





“When learning bronc riding . . . | also 
learned how to fly a little!’’ 


After the fall and winter, spring 
saw young Al working, along with his 
brothers, Elton and Russell, in the 
woods doing a man’s work. School 


~ palled, and he wheedled his mother 


into allowing him to work the follow- 
ing year, but only after she had 
extracted the promise that Al would 
finish High School. In addition to 
rounding out his grounding in wild- 
life art, the hardy pioneer type of 
ranch life added a firming touch to 
the character which would soon be 
needed. The many happy memories 
of the period were not all given to his 
drawings; for example, Al often 
chuckles over the “shake moss” in- 
cident. 


Al’s natural inclinations of course 
kept him out of doors the major por- 
tion of the time, so household routine, 
particularly in the summer, was alien 
to him. The two story ranch house 
was roofed with cedar shakes which 
in Oregon’s humid spring grew hoary 
beards of moss, drying in the summer 
to a tinder dry spongy mass. In the 
early evening of this particular sum- 
mer day, Al and Elton were in the 
kitchen, Al drawing by lamplight. 





“Man the buckets, the house is on fire again!" 


Suddenly Al looked up to ask of 
Elton, “What’s that funny sizzling 
noise?” 

On his way to the pump, Doc 
(Elton) yells back “Put down that 
pencil and git out here, the roof’s on 
fire again!” 

It happened that way four or five 
times a summer, with the exception 
that the other 3 or 4 times a top rung 
didn’t break out of the ladder to de- 


‘ posit one bucket, one pan, and one Al 


on the greund to wake up the “old 
man” sleeping peacefully beside the 
kitchen stove. Then too, there was 
the ever present threat of deer herds 
to be chased from the hay fields by 
the expedient of firing over them. 
Often this process would “scare one 
or two of them to death”’. 
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It was during this period that a 
major turning point came into Al’s 
life; the un-expected death of his 
mother. Mother Stohlman had been 
the cohesive force that held the 
family in a tight knit group, and 
with her passing, the family ceased 
to exist as a unit, so Al and Russell 
returned to Orange to reside with 
sister Melvina who was there com- 
pleting her business school education. 
The time not spent in school at 
Orange, Al worked in the orange 
groves but the happiest times were 
those working as a part time dude 
wrangler, for here he could be with 





“Dude ranchin’ has its problems, too!" 


his beloved horses. Life continued for 
Al in Orange ’till 1938 when he 
graduated from Orange Union High 
School to fullfill his promise to Mom, 
made three years before at the ranch 
in Oregon. Sis married at this time, 
so Al now started the first of several 
ill-fated business ventures. 

This first venture was entered into 
with Alfred Huhn, his new brother- 
in-law and was known as the Gift 
Center, Laguna Beach, California, a 
pretentious name for an un-pretenti- 
ous establishment which was not long 
for this world. The following year 
saw the Gift Center defunct, the 
partners broke, and Al with a three 
hundred dollar debt to settle—no 
mean feat in the thirties! The Gift 
Center did serve a purpose, however, 
in teaching Al the rudiments of cater- 


(Continued on Next Page) 
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(Continued) 


ing to public tastes in line drawings 
and water colors, which were among 
his contributions to the business. A 
few weeks later Al went to work for 
a wood novelties wholesaler, with 
whom the shop had done business, 
for the munificient wage of twenty 
five cents an hour, and in two years 
had paid off the debt, despite several 
weeks of hospitalization for a burst 
appendix. 

Debts squared away, Al now re- 
turned to his first love, horses, again 
wrangling dudes at Palm Springs, 
California. Here he stayed until Sep- 
tember of 1941, when Uncle Sam 
gave him the nod to serve with the 
46th Engineer Regiment. 





“The land of ‘Paradise’ . . . where fox-holes 


were home sweet home.” 


It was in 1942 at Milne Bay, New 
Guinea that Al “liberated” a piece of 
4,” GI leather belting and did his 
first leather work. As you probably 
know, belting has the suppleness of a 
crowbar and the tooling qualities of 
marble, and “GI stuff is double 
tough” but even so that first work, 
the briefcase shown here would do 
credit to any advanced leather crafts- 
man. 





Al Stohi ‘s first leather project. This brief 
case is made of 1 piece of ,” leather belt- 
ing, which has about the same tooling quali- 
ties as marble. 
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Al's original hand-made tools which he fash- 
ioned while in the 46th Engi Regi t at 
Milne Bay, New Guinea, and used until 1945. 
The pocket knife was used in lieu of a swivel 
knife. 





All tools for this and all the pro- 
jects to follow for several years, were 
Stohlman-made, from nails! A pocket 
knife served as his top cutter till 
1945. The lack of depth in Al’s figure 
work at this period is partially due to 
the inferior leathers he then used, but 
the major reason for this is due to the 
first fact that the Ol’ Master never 
knew until ’45 about mallets or strik- 
ing sticks. His early designs were all 
executed with hand-held tools and 
pressed in! It is quite evident from 
this that Al never had any teacher in 
leather work—none but the best that 
is, himself. 





Calf jacket made by Al Stohiman while in the 
service. Jacket is made of boot grade calf and 
laced together with kangaroo lacing. The lin- 
ing was Stohl installed after being reject- 
ed by several garment makers. Conchos are 
made of Australian one shilling pieces. 





Al’s next project was to be a jacket 
for himself (see illustration) of calf 
and laced together with Kangaroo 
lacing. (Materials for this project 
were bought in Sydney, Australia) . 
Further proficiency in his art came 
from small barter articles (billfolds, 
notebooks, etc.) made for his buddies 
and for trading with the bush natives 
who were impressed with the realism 
of his animal figures. Leather did not 
however occupy all the homesick Al’s 
spare time. Much of his pictorial art 
work found its way into “Yank” 
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magazine, the remainder going into 
the personal scrap book which he 
illustrated with his own drawing 
rather than photos. An interesting 
side-light on this graphical art is the 
fact that Al’s personally drawn V- 
Mail pictures invariably got home, 
while many much more innocuous 
photographs were censored out, con- 
sequently, the family always knew 
where Al was, and what he was do- 
ing. Perhaps, if sufficient interest is 
shown, a later edition of “The Leath- 
er Craftsman” will carry the pictorial 
journey of G.I. Al, illustrated with 
Al’s scrapbook pictures—sound good? 

At any rate, the sands of Army 
time wore on to October of 1943, at 
which time Al’s outfit hit the Philip- 
pines and set up advance air bases 
for invasion forces of Gen. McArthur. 
Not much time now for either art or 
leather work! Two years of this, then 
one morning in April 1945, the first 
sergeant called all of Al’s unit into 
formation, then rapidly gave the com- 
mand “Right Face” four times in 
succession. “Now, I don’t want to 
hear one more damn word about rota- 
tion, cause you all just been rotated! 
Dismissed.” But Al really was dis- 
missed, for he had drawn his lucky 
ticket that morning and would leave 
for home on April 12, 1945. 


Enroute to Frisco, two extremely 
important news items held conver- 
sational monopoly; the death of Pres- 
ident Roosevelt and the inauguration 
of the point system for military dis- 
charge purposes. Our favorite artist 
was “in”, or more apropo, “out’’, for 
his forty months overseas and accum- 
ulation of battle stars and the Purple 
Heart added up to one hundred and 
nineteen points, and discharge!! June 
4, Al describes as “My personal In- 
dependence Day”, this blessed event 
taking place at Camp Beale, Cali- 
fornia. 

The next two years are representa- 
tive of many ex-servicemen, a period 
of becoming re-acquainted with civil- 
ians and civilities. Al’s salvation lay 
in the obscure fact that his sis and 
brother-in-law had an abandoned 
chicken house to be removed from 
their property. Remove it Al did, and 
remodel it, and relocate it. The 
chicken house Al pre-empted for him- 
self, moving it into colorful Laguna 
Canyon, and there the two of them 
lived happily for two years. 

Not that there weren’t a few 
drawbacks, such as no floor, no cook 
stove, no “formal” bed, and no job. 
Al subsisted during this period of re- 
habilitation by a miscellany of odd 
enterprises. For example: for a few 
tins of food, Al would shoe a neigh- 
bor’s horse; for a beat-up single cot 











(to “foundation” his bed roll) he 
made a wallet; for a pick-up load of 
Eucalyptus poles, a ladies purse; etc. 
What were the poles for? Simple: by 
placing one end in his open fire, one 
push per hour kept heat all day!! 

Of course, a few items of Al’s 
leather work, which were placed at 
various local auctions, brought in 
bean money and Al had no further 
requirements save one. That one addi- 
tional item was “make-up”—not in 
the ordinary sense, but to “make up” 
what he lost in an occasional (and 
disastrous) horse trading venture. 
The bulk of his income at this period 
derived from re-working plain used 
saddles into beautifully carved speci- 
mens. When one of those were re- 
sold, at auction, they afforded enough 
to buy another plain saddle and liv- 
ing expenses, albeit modest, for a few 
more weeks. They also paid for a 
few more plates. Plates, dinner varie- 
ty, that Al used to slip under the 
jockeys, fenders, etc. of the saddles he 
reworked, and these suffered a high 
rate of mortality. 

The plate episode came after the 
“hammer episode” to wit: One day at 
a saddle shop, Al saw a saddler carv- 
ing an ornate design on a saddle, 
and craftsman interest bade him 
watch. Carving done, the saddler 
started stamping with a mallet. After 
four years, the light dawned, to get 
depth of design you didn’t push your 
hand-held tools harder, you beat it 
in!! Oh No!! At any rate, here was 
the escape from flat work to the tre- 
mendously real Stohlman carvings 
we know today. 





“Stampin’ saddles the hard way.” 


Little by little, saddle decorating 
led into saddle repair, saddle repair 
to the rebuilding of saddles—all self 
taught. Like all interesting episodes, 
the Laguna Canyon one came to an 
end. This happened one day when an 
expensive car drove up to Al’s shack. 
Two well dressed men came up, 


knocked, and demanded to know just 
“what in the H--- you’re doing 
here”. Al’s innocent “Nothing” did 
exactly that to relieve the owners’ 
feelings. Immediate removal being 
indicated, Al did just that, leaving 
to work for the Glenn Ranch, a 
noted guest hostelry in the San 
Bernardino Mountains. 


Within two weeks, Al was in com- 
plete charge of the stable operation 
and carried his saddlery experience 
further by rebuilding a large number 
of surplus McClellan saddles into 
hard-to-get children’s saddles, most 
of which are still in use. Two import- 
ant events were contrived by fate, for 
Al, at Glenn Ranch. While purchas- 
ing leather at Schaff’s Leather Com- 
pany, San Bernardino’s custom sad- 
dler to Southern California since 
1919, Al met Guy Lauterbach, master 
saddler of forty years standing, who 
was soon to teach Al the fine points 
of the saddlers’ art. The second meet- 
ing (but not second in importance) 
was with Terry, hostess at Glenn 
Lodge. 

Al and Terry were married in the 
fall of 1947, but it was more than the 
wedding of two people. Their mar- 
riage represents the coalition of kin- 
dred ideas and ideals which more 
than any other factor brought Al’s 
driving desire to “be his own man” 
into reality. Consequently, at Terry’s 
insistance, Al set out on his own in 
leather art, doing custom leather 
shop. 

The venture was doomed to early 
failure because of a fundamental lack 
—thorough knowledge of his medium, 
leather. Al returned to San Bernar- 
dino in the winter of 1947, where he 
was taken on as Guy Lauterbach’s 
apprentice at Schaff’s. This proved to 
be the final schooling required for Al 
and, as he learned readily, Guy Lau- 
terbach was able to impart to him his 
forty years of priceless experience to 
Al in five short years. 

The results were manifold for 
Al is now saddler PAR EXCEL- 
LANCE, thoroughly grounded in the 
knowledge of leather qualities gained 
from Guy Lauterbach, saddler with- 
out peer. After five years of mutually 
happy conditions Mr. Hanby Schaff, 
present owner, in a magnanimous 
guesture rare today, advised Al that 
his (Al’s) work was far above the 
best in the field and to reach for the 
top. 

At this point a full year of spare 
time work had gone into nineteen 
full hide carvings to decorate the 
Frontier Shop, popular western wear 
shop of Palm Springs, California. 
The proprietor of the Frontier Shop 
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(now defunct) was an able silver- 
smith and taught Al this fine art. 
From this experience Al created one 
of his most beautiful pieces to date, 
a picture of a Palomino wearing an 
ornate silver mounted saddle. This 
piece was widely shown and drew 
the attention of Mr. R. H. McGahen, 
president of the Craftool Company, 
leading maker of leathercraft tools. 


As a result, Al went to Craftool 
where he did the two books now con- 
sidered the standard of leathercraft 
instruction, “Figure Carving” and 
“How to Carve Leather”. While with 
Craftool, Al’s work was primarily the 
two books mentioned along with 
countless doodle pages which serve 
the leather craftsman so well. Al also 
designed many of the tools in the 
Craftool line, which no doubt does 
much toward indicating their excel- 
lence. It goes without saying that all 
the figure carving tools in the Craf- 
tool line are Stohlman designed, for 
who else could have done it? 


After two years of pleasant associa- 
tion, the fundamental drive in Al “to 
be his own man”’ asserted itself, and 
Al, with Terry’s blessing, went on his 
own. The monumental success of 
his latest offering, “How to Make 
Holsters” clearly shows the wisdom 
of this move. Craftool’s loss, how- 
ever, was the leathercraftsman’s gain, 
for now as a free lance artist, Al’s 
talents are available to the whole in- 
dustry and all are vieing for his time. 

The most successful bidders for 
StohIman patterns and designs to 
date have been the Tandy Leather 
Company and Mr. Al Green, presi- 
dent of Stylecraft. That is as it 
should be, for one always looks to the 
leaders for the best! Carving Un- 
limited, the company that gave lea- 
thercraft that important boon, the 
Craftaid Template, also are heavy 
users of Al’s talents. As most of you 
are probably aware, the lion’s share 
of these necessary tools are Stohl- 
man creations. 


From what the author has seen 
personally the best is yet to come. 
Al has big things in the works for the 
future, both in design and instruction. 
Whether these future offerings come 
as free lance or backed, we can expect 
the same precision of line, excellence 
of design, written instruction and last 
but not least, photography. This can 
be said with certainty because one of 
the country’s top commercial pho- 
tographers will picture Al’s work— 
Terry Stohlman. The photos accom- 
panying this article are all “By 
Terry”. 


(Continued on Next Page) 
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The nucleus of the Stohlman herd—pure-bred 
Brahma and white faces. 


The Stohlman Ranch overlooking 
a portion of the old Butterfield Stage 
Line route and Mt. Palomar is the 
crystallization of both Stohlmans’ 
lives. Terry’s birds and animals, 
countless varieties of each, fill her 
days and her heart. Al’s work, his 
horses, his stock and Terry mean 
HOME for Al. Home, which in the 
dismal war forties, Al said “was just 
something you dream of”, but now 
he is there. You all know Al Stohl- 
man’s, the artist’s, work well. It is 
the author’s sincere hope that now, 
you may all know Al, the man. 
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Color in Lea 





The Author At Work 


COLOR IN LEATHER 


“When the leathercraftsman feels 
he has mastered the art of tooling or 
carving, he begins to look for other 
methods of decorating his work and 
this is where color comes in.” 


“Color is not just a recent contri- 
bution to leathercraft. Almost since 
men first began to work in leather 
they have also attempted to decorate 
it with color. Ancient Indian and 
Persian as well as Medieval Euro- 
pean cultures have left us examples 
of leather covered chests, boxes, 
books, etc., exquisitely decorated with 
stains, lacquers, gold leaf. North 
American Indians used colored beads, 
shells, porcupine quills, and stains 
of roots and berries to achieve the 


- same purpose.” 


“Many craftsmen, especially be- 
ginners, prefer to work in natural or 
russet leather only. But they soon 
find that natural leather soils very 
readily and does not long remain 
“natural”. All vegetable tanned leath- 
er soon turns to varying shades of 
golden brown or russet (depending 
on the amount or kind of tanning 
extract in the hide). This is accom- 
plished by an oxidizing process in 
the fibers of the leather on exposure 


to light and air much the same as 
newsprint or any pulp paper turns 
yellow when left exposed to the sun’s 
rays.” 

“This natural mellowing of leather 
with age must be taken into account 
in all color work for it does in- 
fluence greatly the final result in 
time, of any color-decorated piece of 
leather. Invariably the result is en- 
riching; and some of the finest color 
work owes much to the fact that the 
leather has mellowed with age. DO 
NOT make the mistake of exposing 
your work to direct sunlight after 
the coloring has been finished, in the 
hope of mellowing it. Many dyes and 
other stains fade quickly in direct 
sunlight. Once it is finished let your 
work mellow gradually.” 


LEATHERS FOR COLOR WORK 

“Only natural tooling leathers can 
be dyed. Sheep, goat, calf, kip, cow- 
hide, mission grain steerhide and 
ooze cowhide are all satisfactory for 


’ staining. However, the softer, more 


absorbent. leathers are best, and for 
this reason, ooze and mission grain 
steerhide take first place. Many of 
the articles illustrated in this book 
were done in mission grain steerhide. 
Its porous nature allows the dye to 
penetrate so quickly that no sharp 
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thercraft 


By ROBERT MUMA 


(A Complete Course in Color Decora- 
tion and Finishing of Leather for the 
Handcraftsman.) 


Published in the U.S.A. by Craftsman 

Supply House, Scotisville, N. Y. Copy- 

right 1954 by Mumart Studios — All 
rights reserved. 


The following is a review of this 
comprehensive 44 page book with ex- 
cerpts and illustrations taken from it by 
permission of the author. 


edges or streaks result. Some dyes 
float and dry on top of a smooth, 
hard leather such as calf, leaving 
streaks and sharp uneven edges. But 
do not let this discourage you from 
using calf for color work. There are 
techniques for which it is very satis- 
factory and the only way you can 
learn to use color properly is to ex- 
periment with every kind of leather 
and every method of coloring.” 

“There are leather enamels on the 
market which can be used to decor- 
ate colored leathers since they are 
opaque. However, most colored leath- 
ers are so highly finished that there 
is not much assurance of any color 
remaining permanently fixed on 
them. 


“The lighter toned moroccos may 
be stained with darker dyes such as 
black on red or brown; green or dark 
blue on grey, etc. Some very fine 
work has been done in this way. 
When the various parts of a finely 
tooled geometric pattern are dyed in 
darker colors, it gives the appearance 
of fine inlay work executed with vari- 
ous moroccos. It is also quite perma- 
nent. 


“Aside from these two possibilities 
you still have gold and color tooling, 
inlay, and mosaic as methods of ad- 
ding more color to an already colored 
leather.” 


“WHAT COLORS SHALL I USE?” 
Three Basic Rules: 


(1) Don’t paint the leather. Leather 
is a natural medium the same 
as wood and, like it, has a 
natural grain which can be en- 
hanced by the proper applica- 
tion of stains and antiques. The 
grain of leather consists of the 
hair pattern made up of count- 


(Continued on Next Page) 
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Color in Leathercraft 
(Continued) 


less series of tiny depressions 
left by the removal of the hair in 
the tanning process. This hair 
pattern is sometimes exaggerated 
by “assisted graining’’, such as 
rolling, boarding, etc., which also 
introduces such variations as 
shoulder wrinkles, scars and 
scratches into the over-all pic- 
ture of natural grain. These ir- 
regularities, like knots and in- 
juries in a tree, should be re- 
garded as an interesting part of 
the history of the leather and 
used to advantage by the leath- 
ercraftsman just as the wood- 
worker does, to add greater char- 
acter to his work. Painting leath- 
er with opaque colors will only 
conceal this natural pattern and 
destroy its character. On the 
other hand, dyes because of their 
transparency stain the leather 
fibres without obscuring the sur- 
face; and antiques, by deposit- 
ing a dark, solid residue in the 
depressions which make up the 
grain enhance its natural beauty 
and strengthen its character. 


(2) Don’t use gaudy colors. Natural 
vegetable tanned leather soon 
mellows with age to a delight- 
fully golden tan or russet tone 
and this affects in some degree 
whatever color has been put on 
it. In this mellowing process too, 
Nature seems to indicate for us 
from what parts of the almost in- 
exhaustible color realm we 
should choose colors or build 
color harmonies most suitable to 
the nature of leather. The 
browns, tan and russet, are lea- 
ther colors. Leather assumes no 
other color by itself; so if we 
can keep our color scheme with- 
in range of the browns or “color- 
toned” browns, i. e., browns 
which have been tinted by mix- 
ture with one of the primary 
colors or with colors which have 
been toned by an over-all an- 
tique, then our efforts are usual- 
ly most rewarding. 


(3) If you are using more than one 
color on leather, it is best to keep 
them in related harmony, that 
is use colors which have some- 
thing in common, such as yel- 
low, green and orange (yellow); 
red, orange and violet (red); or 
blue, green and violet (blue). 
Have just enough contrast (Op- 
posites or complementaries) to 
give accent to your work. 

In beginning to use more than 
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Harmony of browns in Garnett Antiques and 
dyes from Mumart pocket secretaries. Technique 
Plate. 


one color try a project in 2 or 3 
shades of brown (Monochrome 
Harmony). (See Exercise No. 
5). Brown is not a pure color, 
but a combination of colors and 
all browns are related in greater 
or less degree through one or 
more of their component parts. 
COLOR IN LEATHERCRAFT 
discusses with diagrams, most of the 
techniques for applying color such as 
Swab, Hand, Brush, Dry Brush, 
Sponge, Atomizer (spatter work), 
Air Brush, Pen; Background Dyeing, 
Edge Dyeing and Dyeing Lacing; 
Gold Tooling, Venetian Lacquer, In- 
lay and Mosaic. 


COLOR PALETTE 

“Like the artist with brush and 
canvas, the leather colorist will want 
to have as complete a color range as 
possible. It is impossible to make up 
such a palette from any one medium 
or any one brand of leather colors. 
Some forms of color are more suit- 
able for certain types of leather or 
for obtaining specific effects; and 
sometimes different brands have dif- 
ferent properties. As yet there is no 
one series of leather dyes on the 
market with a complete range of 
satisfactory colors. Moreover, dyes 
can only be used on natural leather. 
Oil colors can be used as antiques on 
either natural or dyed leathers; but 
only lacquer and leather enamels can 
be used to apply color to pre-dyed 
leather.” 

“Thus, to make up your palette 
you will have to include dyes, oil 
colors, enamels, India Inks, Antiques, 
etc., and be constantly on the alert 
for new methods of coloring leather 
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in the hope of adding new products.” 

The best way to classify these vari- 
ous forms of color is according to the 
solvent or thinner needed to dilute 
them or to clean the brush after using 
them. The four solvents are (1) 
Water, (2) Methyl Hydrate (dena- 
tured alcohol, (3) Acetone and (4) 
Turpentine. The use of each mem- 
ber in these various groups is care- 
fully outlined and a detailed series 
of 12 step by step exercises intro- 
duces the student to a practical ap- 
plication of the various techniques 
and materials described. A Glossary 
lists the leading manufacturers of the 
different materials. 





Mumart wild rose design antiqued with chrome 
green artist's oil color. 


For the craftsman who wants to do 
work of a more professional calibre, 
this textbook of leather coloring de- 
scribes the Superfinish method of 
color decoration. This is a method 
about which very little information 
has previously been made available 
to the craftsman. 


FINISHING CHART 

“Besides the necessity of having an 
assortment of colors for a complete 
palette as mentioned above, there is 
also the greater variety of effects 
made possible by the combination of 
colors with different thinners one 
over the other. This does not mean 
dyes of different solvents but differ- 
ent types of color such as dyes, India 
Inks, enamels, oil colors, antiques, 
etc., each of which is of a different 
nature and solvent so that no one of 
them will lift or smudge another. In 
this way 3-dimensional color effects 
are possible that cannot be obtained 
in any other way. 

“This is a common technique 
used in most of the arts and crafts 
where color is involved. In painting 
it has been used for centuries where 
the Flemish masters developed it to 
its highest degree. They achieved a 
depth and luminosity of color by 
successive applications of pigments 
and glazes. Commercially the prin- 
ciple is used in a form of hand finish- 
ing for de luxe book covers such as 
those used for college yearbooks, high 
class catalogues, etc., where a 3 or 
4-toned effect is desired. Here the 
method is known as “superfinish”— 














one finish over another—and in its 
simplest form consists of taking a 
piece of grained fabricoid or leather- 
ette in a certain color and machine 
embossing the required design on it. 
(It now compares with our tooled 
leather with ground color already 
added). The printer takes it next for 
printing one or more colors on the 
embossed design (corresponding to 
our enamels or opaque colors). Next 
it is sprayed with lacquer, and when 
that is dry, with Japan color (an- 
tique). This is washed with gasoline 
to insure its settling into all depres- 
sions, and then it is rubbed with a 
cloth to clear the highlights and then 
given a final protective coat of lac- 
quer. The result is an effect which 
cannot be duplicated by any single 
medium. (In leathercraft, the Garnett 
series of Antiques and Dyes com- 
bined come nearest to it. See “Leath- 
er Antiques”). Upholstery leather is 
finished by a similar multiple pro- 
cess. 

“The system of color decoration 
outlined in this book combines most, 
if not all the possible methods of 
applying color to leather in such a 
way that any one of them may be 
used alone; or they may be com- 
bined in one complete “superfinish” 
job. The experimenting leathercrafts- 
man will find many variations or 
combinations of the various steps 
possible. The leather finishing chart 
at the end of the book outlines this 
system, listing finishing products in 
the order in which they should be 
used when combined.” 

Robert Muma is undoubtedly Can- 
ada’s most outstanding color crafts- 
man in leather. He is known among 
leathercraftsmen in Canada and the 
United States for his Mumart Studios 
of Creative Leathercraft in Toronto 
which he operates with the help of 
his wife Dorothy. Mr. Muma is a 
leathercraftsman and instructor of 
considerable note and originator of 
Mumart Designs. He is also a skilled 
bookbinder, artist and writer as well 
as one of the founders and a Fellow 
of the Canadian Society of Creative 
Leathercraft. 

COLOR IN LEATHERCRAFT is 
the only comprehensive book on the 
market devoted exclusively to this 
subject. Every leathercraftsman with 
color or finishing problems will un- 
doubtedly find help in this book. 





“COLOR IN LEATHERCRAFT” 
Special 5-day courses —2 lessons daily. Make 
your vacation mean something this year by in- 
cluding 5 days of concentrated instruction and 
practice at our Studios. Learn to use dyes, 
antiques, gold leaf; and other advanced leather- 
craft techniques. Write for information on 
classes and references. 
MUMART STUDIOS OF CREATIVE 
LEATHERCRAFT 
118 Hazelton Ave., Toronto 5, Ontario, Canada 




















Mumart Apple Blossom handbag in mission grain steerhide done in 
Superfinish Technique. 




















A COMPLETE COURSE IN COLOR DECOR- 
ATION AND FINISHING OF LEATHER 
FOR THE “eo x. 











Vol. Il, No. 2 The Leather Craftsman 11 











PLAIN SET 
Hat tilted, (inside seam), collar fastened with 
a large brooch. 


GOLD LACE DESIGN 
Hat straight, collar fastened with gold lace. 


A Hat and Collar Set 


By EDITH M. HUMMEL 


Designer, Instructor and Author of “You Can MAKE YOUR OWN GLOVES” 
and “You Can MAKE YOUR OWN BAGS AND ACCESSORIES” 
HUMMEL GLOVE & BAG STUDIO, 161 Columbus Ave., New York, N. Y. 


Here is a COLLAR and PILL- 
BOX SET, made of brown calf, lined 
with brown skiver, to be copied as de- 
picted and described or worked out 
in many other ways. I shall give you 
some various ideas about it, later. See 
sketches 1, 2. 








SKETCH 2 
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If you have done some light-weight 
bags in leather or suede, gloves or 
mitts, vests, jackets or even coats 
from garment leather, you will have 
some remnants which you will be 
able to use up in creating this hand- 
some set. If your remnants prove to 
to be too small, you might be able to 
piece them together at various places 
and cover the seams with designs. 
Use your own imagination, but don’t 
forget to add 14 of an inch for the 
seams! 

Here is what you will need: Leath- 
er or suede for your outside, light- 
weight leather (heavy skiver) for the 
lining. For lacing: gold kid strips, 4% 
of an inch wide and as long as you'll 
need them for the various lacing jobs 
which you can cut yourself from a 
small piece of 24 carat gold kid. You 
may substitute for it silver kid, or 
any colored, ready made leather lac- 


ing. 

PATTERNS: Using graph paper 
or drawing lines horizontally and 
vertically 1 inch apart on brown 
wrapping paper, enlarge the reduced 
patterns. Each square equals 1 inch 
square. Copy all letters, writings and 
markings onto your pattern pieces 
and cut out. 

LAYING OUT THE PIECES. 
Place the crown of the pillbox Up- 
AND-Down on the leather as well as 
on the straight of any fabric. When 
you use fabric ADD 2/8 of an inch 
all around for seam-allowance but 
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Sketch 3 
Laying out the patterns on leather. 

















SELVAGE 


Sketch 4 


Laying out the pattern on the fabric. (Single 
thickness.) 


sew the seam % of an inch from the 
edges (except for the dart, where you 


‘follow the dotted lines!). Place the 


hat-band ACROSS the skin but on 
fabric on a true bias. For a fabric 
band add 2/8 of an inch at top and 
bottom, but sew the top-edge of the 
band to the crown’s edge % of an 
inch in from the edges. At the bottom 
edge turn 2/8 of an inch under when 
slip-stitching in the lining. If you use 
very soft leather (suede or soft gar- 
ment leather) add also at the bottom 
edge of the hat band for turning un- 
der. Place the collar either way so 
that the back-center fold goes EITH- 
ER across or up-and-down. See va- 
rious sketches 3, 4, 5, 6. 

MARKING and CUTTING: 
Mark all around your pattern pieces 
with a fid or an awl on leather, with 
a tailor’s chalk or crayon on fabric 
and on wrong side of furs. Add to the 
seams, as described above, IF NEC- 
ESSARY, and cut out. Cut the same 
pieces in the same sizes out of the 
lining leather except for the collar: 
cut the bottom edge and front a bit 
larger! If you use fabric, use also fab- 
ric for the lining. Mark carefully all 
darts, points, etc, on your various cut 
pieces. 















SKIVING: Wherever you have to 
make a seam, skive both parts, espe- 
cially thin at the dart and the back 
of the pillbox band. Skive the inside 
curve of the collar, next to the neck, 
in order to be able to do a neat turn- 
ing job for a finished look. 

DECORATING: Before assembl- 
ing and sewing mark the lines on 


which the slits have to be punched, 
on the collar as well as on the hat 
band. They are done in a vertical 
position, right-angled to the neck- 
edge and the crown edge, but are sup- 
posed to radiate on the collar. They 
are placed in a right-angle-direction 
to the inner collar-edge and to the 
crown edge. I placed seven lines on 
the hat-band, 9 lines on the collar, 
alternatingly (higher and lower 
AND longer and shorter), but you 
may use your own imagination and 
come up with a different design. With 
a One-Prong chisel make the slits (1% 
of an,inch wide and also 4% of an 
inch apart from each other), an even 
number (6, 8, 10). With the gold kid 
strips cut into small pieces lace in a 
running stitch, pulling the lace 
through these vertical slits, starting 
from and ending underneath. Glue 
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the two ends of the lace apart on the 
underside, flat down. 

OR: If you like to tool, make eith- 
er your own design, or use the one 
given Fig. 7 and tool the leather 


(Continued on Page 15) 


Laying Out The Patterns 
On Fabric 








FOLD HERE 


a _ —_-_ 


Sketch 5 








Sketch 6 
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Fold Double 
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Pill Box Band Design. Full size carving patterns below. 
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pieces first, before assembling. You 
may also like to paint designs or 
write various names or signatures 
into the hat-band and the collar with 
the new gold foil to be permanently 
transferred in 24 carat gold to the 
leather. As I so often advise you, try 
to become your own designer; it will 
give you tremendous satisfaction, be- 
sides the opportunity of having a 
“different” set of collar and pillbox! 


With an edge-creaser make a sharp 
crease about 1% of an inch in from the 
outer collar edge and from the bot- 
tom edge of the hat band. You might 
like to gold-tool these two edges, or 
stitch them. 


GETTING READY FOR AS- 
SEMBLING AND SEWING: Along 
the crown edge use the wheel No. 7 
to mark the points where to make 
holes with an awl evenly. Following 
these impressions start making the 
holes from point A on (into which 
a string should be attached!) to eith- 
er side, counting the holes carefully. 
Write them down on your paper pat- 
tern. Along the crown edge of the hat 
band roll the wheel, and punch holes 
also from point A on (attach string!) , 
counting the holes carefully. They 
MUST correspond with the holes on 
the crown-edge. In this way you will 
find WHERE to make the holes for 
the back-seam. Punch them right- 
away, parallel to the short ends. Trim 
if necessary. Sew this seam (right 
side to right side) in a saddle-stitch 
with a carpet thread in the color of 
the leather. Fasten threads, glue seam 
apart, flat down. 


SEWING the PILLBOX: Depend- 
ing on the leather and how THIN 
you have skived you can make an in- 
side-seam, turn the hat inside out and 
glue the seam apart, around the 
crown’s edge, to have a sharp outline. 
Otherwise it would be better to make 
an outside seam. I made an outside 
seam on the light-weight calf I used, 
in a running stitch (it could be also 
a saddle stitch) with a gold thread, 
all around starting from point A, 
fastening the thread ends inside. 
Then, I gold-tooled the bottom edge 


- (it could be also running or saddle- 


stitched) . In sewing the lining leather 
I made the dart slightly larger and 
sewed the crown’s edge deeper in, 
right side to right side. Slip in the 
lining into the pillbox and use per- 
manent glue for the bottom edges. 
Trim off the lining, flush, along the 
outside bottom edge. 


If working with very soft, thin 
leather or suede or fabric, make in- 
side seams. If necessary, skive the 
leather or suede edges first! Turn bot- 


tom edges of outside and lining, glue 
them down under and then slip-stitch 
them together. 


SEWING the COLLAR: There is 
practically no sewing on the collar. 
If you work with heavier leather, 
none. The neck-edge of outside and 
lining leather is skived and turned 
in (cut out triangles to be able to do 
a good turning-in job!), glued down 
and glued against each other care- 
fully so that the lining will be a bit 
recessed and won’t show, starting 
from the back center, and working 
towards the front in a curved and 
NOT flat position on both sides. The 
collar is supposed to hug the neck, 
therefore the lining will be tighter 
than the outside and too large. Cut 
off, flush, all around. At the top and 
bottom edge use permanent glue or 
sew the bottom edge with a gold 
thread in running or saddle stitch to 
match the pillbox. 


If you work with fabric turn the 
bottom edges also and slip-stitch 
them together, both neck and bottom 
edge. 


In the leather set cut out two small 
slots in front of the collar for pulling 
through a rolled and glued strip of 
gold-kid. Use permanent cement. In 
fabric you may either cut slits and 
make a button hole or sew two leath- 
er or fabric strips onto the front top 
edges, in between lining and outside. 


To change this average size you 
may make a deeper seam at the crown 
for a smaller hat size or add 14 of an 
inch all around for a larger size. For 
the collar size you can cut off or add 
at both front edges 4%, to % of an 
inch, or, even better, take off or add 
at the back center of your pattern 1, 
or 1% of an inch before cutting the 
collar. 


SUGGESTIONS: If you would 
like to make a more elaborate design 
than the one described, using also 
gold lace, you could arrange a diag- 
onal design of slits, much closer rows 
of slits to each other, see sketch 8. 





Sketch 8 


Color suggestions: Black calf with silver, pas- 
tel calf with dark ton-in-ton lacing. 
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Sketch 9 


Color Suggestions 
Dark brown, light-weight calf with gold lacing. 


You may, also, instead of sewing 
the hat-band to the crown use lace. 
In this case make instead holes with 
the awl slits with a one-prong chisel 
and use gold kid-lace (cut it your- 
self) in an overcast or whip stitch. 
Lace also the bottom edge after the 
lining is in place. Then, there is no 
other design necessary! See sketch 9. 
When tooling, leave the crown plain. 
Use the sample sketch 7 on the hat 
band, also on the collar, arrange it 
there yourself (be your own design- 
er!). If you want to paint figures, 
copy anything which will go well 
with the border of the hat and ar- 
range it then on the collar. 


Knowing that you will enjoy your- 
self very much in making this set 
may I suggest to make a few, in va- 
rious materials and styles, for your- 
self or as gifts! Good luck! 








People 50 to 80 
Tear Out This Ad 


. . and mail it today to find out 
how you can still apply for a 
$1,000 life insurance policy to 
help take care of final expenses 
without burdening your family. 

You handle the entire trans- 
action by mail with OLD 
AMERICAN of KANSAS CITY. 
No obligation. No one will call 
on you! 

Write today, simply giving 
your name, address and age. 
Mail to Old American Ins. Co., 
1 West 9th, Dept, L194M, Kan- 
sas City, Missouri. 
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MAKE THIS 
GENUINE ITALIAN 
MOSAIC 
WALL PLAQUE 


Yoursels 


€7322/5 Hors D‘Oeuvre 
Tray or Wall Plaque 


A useful, versatile project. Can be 
used as an hors d’oeuvre tray or a 
beautiful wall plaque. Kit consists 
of one 16” Wooden Tray, genuine 
mosaic tile, tile cement, 

tile cutter, grout and in- $595 
structions. ea. 


SEND FOR THIS 
FREE 64 PAGE 
CRAFTS CATALOG 


Again, American Handicrafts is pleased 
to provide you with a new beautifully 
designed full-color bound 1957-58 64 
page catalog . 


+ + crammed with hun- 
dreds of crafts and do-it yourself items, 
which will furnish you with hours of 
enjoyment, relaxation and even extra 
profits. This handsome catalog is yours 
just for the asking. 


AMERICAN 
HANDICRAFTS CO. 


ADV. DEPT., 
302 Throckmorton 


FORT WORTH, TEXAS 
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CARVED OR FILIGREED— 
A Leather Collar for the Ladies 


By EVERETT V. TRAYLOR 





The leather collar as it appears when carved. 


Here is an accessory for the leather 
hat shown in the September-October 
issue of The Leather Craftsman. 

The matching collar shown in the 
accompanying picture will look well 
with the hat since it has the same 
basic design and shape. Worn sep- 
arately the collar can accent a sweat- 
er or blouse. 

The matching collar blank can be 
cut from the inside piece left when 
making the hat. 


MATERIALS NEEDED 

3/, oz. carving cowhide 

3/32” lacing (A contrasting brown 
was used here.) 

Ornamental chain—may be secured 
from a jewelry store or taken from 
a piece of inexpensive costume jewel- 
ry. 
Neat Lac 


PROCEDURE 


Make pattern and trace on damp- 
ened leather. 

Carve, stamp, and filigree. 

Apply Neat Lac. 

Lace, using single lacing method. 

Attach ornamental chain with 
jump rings (wire loops) to lacing. 

To allow for differences in size, 
the paper pattern should be fitted 
before you cut the leather. Remem- 
ber that lacing used around the edge 
will somewhat lessen the inside dia- 
meter of the collar. 
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A small cabochon of Colorado 
petrified wood was added as the 
flower center of the matching collar. 
Cut stones of different types may be 
easily added to leather items. (See 
Vol. I, No. 4, THE LEATHER CRAFTS- 
MAN.) In this case the stone was 
cemented directly to the leather with 
one of the many good household all- 
purpose glues. The stone will stay 
until it is intentionally removed with 
a good tug. (On leather goods that 
receive rougher treatment such as 
belts, stones should be mounted with 
metal retainers. ) 


Fastening the back of this collar 
may also be done with, the use of 
cloth ribbon, a leather tie, or extend- 
ed leather strips and snaps. 


* * * * * 


Another style collar may appeal 
to some or go more easily with cer- 
tain styles of clothing—the Peter 
Pan collar. 


Materials and procedure for this 
type collar are the same except it is 
fastened in the front with a glove 
snap, no filigree is used, and the edge 
is finished using a running stitch. Be 
sure to smooth the raw leather edge 
with several coats of Neat Lac, rub- 
bing it in with a rough cloth. Single 
or double lacing may be substituted 
for the running stitch. 
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A Luxurious Ensemble for You 


With the cold weather coming on 
us fast, fashions are changing to 
furs. No longer are furs out of the 
reach of most, and just for a few. 
With beautiful leathers such as leop- 
ard calf, tiger calf, etc., one can own 
a beautiful ensemble as shown as 
worn by Mrs. A. Freundlich. Even 
here in warm Miami the fur fashion 
still continues, with the latest styles 
being in leopard. 

Here is what you will need and the 
steps to make this beautiful outfit. 

One skin of leopard calf, approxi- 
mately 6 sq. ft. By using a Paul Bun- 
yan tote bag kit as a stiffener and 
liner, glue the leopard calf, flesh to 
flesh with the tote bag kit. Holes are 
spaced (if round holes are wanted) 
using a #485 space marker, #5, 
about 4,” from edge. 4%” black calf 
lace with the double loop stitch is 
used to lace the bag together. 


The billfold is made from a piece 
of the left-over leopard calf with a 


By MARK FREUNDLICH 


piece 114 oz. calf as backing. A #16 
inside is used as it has a change 
purse and identification space. 


The key case is made the same as 
the billfold, using a six-hook key 
plate and black jiffy rivets to hold it 
into place. The billfold and key case 
are both laced, using the same lace 
and stitch as on the bag. 


From the smaller pieces of scrap 
your belt is made, by glueing them 
to practice pieces and punching holes 
in all four corners. Indian tan lace is 
then used to secure the belt together. 

The hat was made on the half 
moon effect and wire was inserted in 
the middle to give it its shape and 
mold to the contour of the head. 


The jewelry can be purchased but 
may also be made by buying a brace- 
let and locket and glueing on small 
disk of leopard. Earrings can be 
made by using button type earrings 
and glueing on disk of leopard. 
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LEOPARD Is the Style in MIAMI! 
COSTUME ELEGANCE: Try ce- 
menting genuine Leopard calfskin to 
your plain leather bag, hat, belt, col- 
lar, and other leather accessories, and 
just listen to the compliments. You 
can have. a-completely new-looking 
costume in only a matter of hours, 
and it is so easy to do — The hat pic- 
tured here is a variation of the pat- 
tern shown on page 31 of Vol. I, No. 
6, “The Leather Craftsman” maga- 
zine. The Leopard neck-interest is 
achieved by cementing beautiful 
Leopard calfskin onto pieces of plain 
leather, usually used as practice 
pieces, size 334” x 114”. Adding the 
“new-look” to your accessories is just 
another advantage of being a leather 
craftsman. 














LEATHER IS A REAL REHABILITATOR 


By MARION RUSSELL DAVIS 


Have you ever tried holding a 
stamping tool and wielding the mal- 
let for leather tooling entirely with 
one hand? 


Can you cut a piece of steak (if 
you can afford a piece of steak) with 
only one hand? 


These tasks, plus many other every 
day, taken-for-granted activities that 
we automatically do with two hands 
become nearly impossible chores 
when one hand is missing. 


This married veteran, a 27-year-old 
former truck driver and swamper, 
can tell you from experience what a 
terrific adjustment it is to lose one 
hand by amputation. He lost his 
hand when he was knocked beneath 
a train by a protruding 2 x 4 as he 
walked near the passing train on 
April 11, 1956. 


When his stump healed he found 
he could only use that arm as a 
weight in tasks which required both 
hands. During the hospital period 
that his artificial arm was being 
made, he was faced with many prob- 
lems of manipulating objects with 
—_ one hand when two were need- 


In Occupational Therapy, Leather 





STATEMENT REQUIRED BY THE ACT OF 
AUGUST 24, 1912, AS AMENDED BY THE 
ACTS OF MARCH 3, 1933, AND JULY 2, 1946 
(Title 39, United States Code, Section 233) 
SHOWING THE OWNERSHIP, MANAGE- 
MENT, AND CIRCULATION OF THE LEATH- 
ER CRAFTSMAN, published bi-monthly at Fort 
Worth, Texas for September 24, 1957. 


1. The names and addresses of the publisher, 
editor, managing editor, and business managers 
are: Publisher, Editor, Managing editor and 
Business manager: Arlie G. Belcher, 3115 Win- 
gate, Fort Worth, Texas. 


2. The owners are: Arlie G. Belcher, 3115 
Wingate, Fort Worth, Texas; H. N. Fisch, 3233 
College, Fort Worth, Texas; Harlan Swain, 2216 
Eastover, Fort Worth, Texas. 


3. The known bondholders, mortgagees, and 
other security holders owning or holding 1 per- 
cent of more of total amount of bonds, mort- 
gages, or other securities: None. 


4. Paragraphs 2 and 3 include, in cases where 
the stockholder or security holder appears upon 
the books of the company as trustee or in any 
other fiduciary relation, the name of the person 
or corporation for whom such trustee is acting; 
also the statements in the two paragraphs show 
the affiant’s full knowledge and belief as to the 
circumstances and conditions under which stock- 
holders and security holders who dod not appear 
upon the books of the, company as trustees, hold 
stock and securities in a capacity other than 
that of a bona fide owner. 


ARLIE G. BELCHER, Editor 
Sworn to and subscribed before me this 24th 
day of September, 1957. 
(Seal) BARBARA COX 
(My commission expires June 1, 1959.) 





came to the rescue through the in- 
genuity of a staff occupational thera- 
pist. She fashioned the leather cuff 
shown in the accompanying picture 
which holds a wooden block that was 
designed with different size holes to 
fit different sized tools. In this way 
the veteran was able to accomplish 
his rotation exercises as well as per- 
forming his leather tooling in Occu- 
pational Therapy. 


Leather plays a big part in reha- 
bilitating patients at the Oklahoma 
City Veterans Hospital. In Occupa- 
tional Therapy patients make purses, 
billfolds, belts, and key cases of 
leather. The article made depends on 
the degree of skill and disability of 
the patient. 


Because of the therapeutic value 
the leather cuff gave in keeping the 
amputated arm in action, the ampu- 
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tee was remarkably adept at hand- 
ling his artificial arm and hook, call- 
ed prosthesis and terminal device in 
medical circles, when he received 
them. He can handle any task that 
presents itself now that he has prac- 
ticed with the prosthesis. 


Because of the morale building 
part the leather cuff played in this 
patient’s adjustment to his amputa- 
tion, and after serious consideration 
regarding the future, he has enrolled 
in the Automobile Body Painting 
Course at the Okmulgee Technical 
School. 


As this veteran and many others 
have learned, leather plays an im- 
portant role in rehabilitation. 

This manuscript was written in the 
Physical Medicine & Rehabilitation 
Service, Veterans Administration 
Hospital,, Oklahoma City, Oklahoma. 
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Occupational Desifn Wallets 


By BILL LEFTWICH 


See Illustrations on facing page 


Who needs a new wallet? You do, 
well, what kind of work do you do? 
Drive a cattle truck, make topo- 
graphical maps of irrigated farm 
lands, soil scientist, well driller, 
maintainer driver, turkey raiser, 
hound dog-man, surveyor, line man, 
pharmacist, and many others. All can 
be forcefully depicted on a wallet. 
Hobbies or any object of special in- 
terest can easily be used if desired. 
The wallet in the photo was made for 
western artist, Randy Steffen, who is 
also an ardent gun collector. The 
other designs are some that have 
been used many times, especially 
around Christmas time as gifts. When 
it becomes known that you make a 
special wallet for-each customer and 
one to fit his occupation, people 
readily realize the gift value of such 
a wallet. 


In selling a person a “job” wallet, 
find out exactly what he does, what 
tools he uses and what phase of the 
work he would prefer to be depicted. 
Tell him you can do it but you will 
need a few days as you are very 
busy. If you are a little weak in 
drawing try to buy a magazine con- 
cerned with that particular occupa- 
tion. If you can’t find one, sit down 
and turn through the various maga- 
zines you have at home until you 
run across a picture of the object or 
job you are to design. If you are 
lucky enough to find one the correct 
size just trace it off and you have 
your pattern, but usually you will 
have to reduce or enlarge it some, in 
order to make it fit the wallet back. 
Most people request that their name 
or initials be put on one side; and if 
they don’t, I usually ask them if they 
want it, because that not only makes 
one side easy to tool but helps per- 
sonalize it. Three methods of hand- 
ling the letters that have been well 
received are: cut the letters in and 
then stamp the inside with a back- 
ground tool; cut the letters with an 
inside border of 1/16” and then 
stamp the inside with a background 
tool; and third, cut the letters and 
bevel around them leaving them rais- 
ed. 


In choosing the objects to repre- 
sent a certain occupation, it is best to 


keep the design large and simple. An 
example would be a triangle and T 
square to be used on a draftsman or 
engineer’s wallet. 

Pre-cut wallet backs and liners are 
time savers and by having liners with 
coin purse and zippers you please the 
ladies, and the liners with pockets 
please the men. Use either goat or 
calf to lace with and by varying the 
color from brown on one and light 
tan on another you keep from getting 
an assembly line look to your pro- 
ducts. Seven to ten dollars are fair 
prices for this type work; and if 
someone wants a wallet larger than 
the standard size, charge him accord- 
ingly. 

This type wallet is not only a good 
selling item, but also makes a desir- 
able, unique gift for friends and rela- 
tives. 


New Note in Handbags 


PARIS — (INS) — The time has 
come for men to carry handbags. 

At least that’s what some Paris 
leather designers think. 

The “handbags” for men, just in- 
troduced in Paris, look more like 
smaller sized brief cases or attache 
cases than fancy pocketbooks. The 
idea is to equip those masculine ac- 
cessories with some practical pockets 
and compartments for keys, a pipe, 
books, and occasionally an extra 
handkerchief and toothbrush. 

One quite smart—and certainly 
masculine — looking “handbag” is 
about eight inches wide and 12 inches 
high. It has a flap like a brief case 
and is made of black, grained leather. 
Inside monsieur will find room for 
his newspaper, keys, smoking uten- 
sils, writing pad and even an extra 
shirt. 

The designers of these new acces- 
sories claim men’s handbags will pre- 
vent stuffed and sagging suit and coat 
pockets. 

For next* year leather experts are 
already working on summer bags for 
men carried on shoulder straps. The 
idea, they claim, comes from tropical 
countries where people want free 
hands because of the heat. 

—From Duluth, Minn., Herald 
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RODEO PATTERN BOOK 


Action figures of all rodeo events. How 
to make and sell Trophy Belts. Designed by 
the author and approved by rodeo hands 
for the past 7 years. 

Order from: Pecos Press, Pecos, Texas 


Only ONE DOLLAR. 





LEATHERS & SUPPLIES: 


Send today for our new 1957 Catalog $ 
featuring quality Oak Tanned Carving ® 

_—» Leather, Tooling Calf, and ¢ 
many other fine Leathers 
for the Leather-Crafts- 
man. Also a complete 
line of the best in 
Leather-craft tools. 







oe a Cee 8 o & 
Send 25¢ which will be 
refunded with first order. 
Publishers of 
“COLOR IN LEATHERCRAFT” 


SCRAFTSMAN SUPPLY HOUSE: 
$ 25 BROWN'S AVENUE * SCOTTSVILLE, N. v9 








— 
Horse Handling Science 


VOLUME III 








This Volume Ill is an attractive 
32 page booklet containing 16 
articles. It is a continuation of 
the valuable series of articles that 
appeared first in The Cattleman 
magazine. The ‘‘show-you-how"’ 
illustrations along with the prac- 
tical information will aid old-timers 
or new, professional handlers, or 
amateur pleasure riders. 


PRICE $2.00 


A limited supply of Volume | and II still 
available $2.00 each—all three vol- 
umes for $5.00. Order today. 


Horse Handling Science 
P. O. Box 9371 Fort Worth, Texas 
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PACKAGING 


The way you package your leather- 
craft is far more important than you 
might think. Often the quality of an 
article is judged by its package. 
Large manufacturers, chain stores 
and those doing a lot of business, 
have separate departments for de- 
signing and producing packages that 
help SELL their merchandise. 

A Leathercrafter cannot afford 
packages that are too costly. He can, 
however, see that the packages he 
uses are clean and, in case of ship- 
ment by mail or otherwise, that the 
package is strong enough to reach the 
customer undamaged. 


Boxes of various sizes can usually 
be bought from the dime store. 
Leathercraft supply stores often sell 
special billfold and Baby Mok boxes. 
Measure the articles you make and 
then buy a box slightly larger. Don’t 
stuff the remainder of the space with 
newspapers or other scrap paper. 
Wrap the article carefully in tissue 
paper, then stuff tissue paper around 
it so it will not slide around in the 
box. Tissue paper is not expensive 
but it does so much to improve the 
looks of a package. 

Plastic bags, or other transparent 
bags and kits, can be found at times 
in sizes that are suitable. You have 
noticed the effect on your own buy- 
ing when the things that are offered 
you are put up in attractive pack- 
ages. 

Here’s another benefit from proper 
packaging. Not only does it add to 
the saleability of your product, but 
it makes people who buy it think it is 
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far more expensive than what they 
paid for it and they have a greater 
appreciation of it. Being nicely pack- 
ed they, in turn, handle it with great- 
er love and care. In this way it will 
last longer and give more satisfaction 
and your customers will want to buy 
more fine leather goods from you. 

Christmas is over but it is well for 
you to lay your plans now for the 
entire year of 1958. It’s going to be 
harder to sell merchandise in 1958 
because there will be more competi- 
tion for the customer’s dollar. You 
need not, however, fret about this if 
your product is right, your price 
right and your merchandise packag- 
ed right. 

Plan to do some extra fine Christ- 
mas wrapping for December 25th, 
1958. In some cities there are schools 
and organizations that actually teach 
“wrapping”. If you hear of one in 
your city, join up with them. It will 
be well worth your time. 

You have noticed that on a lot of 
things you buy, a card has been at- 
tached which describes the merchan- 
dise. Sometimes the cards tells you 
how to use it and also how to take 
care of it. 

You can have inexpensive cards 
printed to attach to your product 
that make your packages look better 
and help you do a selling job. On 
this card you could print on one 
side, “HANDCRAFTED by ag 
On the other side explain how best 
to care for the item. Your address 
can also appear on the card; al- 
though, if you sell Merchants and 
Hobby Shops they don’t like for their 
customers to know the address of the 
maker. They don’t want their cus- 
tomers writing direct. 

If you sell Hobby Shops or plan 
on selling them, you will want to be 
sure your merchandise is packaged 
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in an attractive manner. Speaking of 
Hobby Shops reminds me that some 
have written and asked where they 
might get a list of such shops. Conti- 
nental Publishers, 192 North Clark 
St., Room 716, Chicago 1, IIl., pub- 
lish a list of 300 names and addresses 
of Hobby Shops throughout the 
United States. There are, of course, 
many more but this list is well worth 
the $2.00 price asked and you can 
well afford to buy it if you plan on 
trying to sell your Leathercraft work 
through such shops. 

Finally, remember, a few extra 
pennies and moments spent in prop- 
erly packaging your product may 
mean many dollars in added business 
because of customers’ satisfaction. 
There is such a thing in business as 
— “penny wise and pound fool- 


USING SCRAPS 
TO SELL YOUR 
LEATHERCRAFT 


Here is an idea on the use of scrap 
leather that has many advantages not 
to be taken lightly. 

Take any Christmas, Birthday, or 
any type of comic greeting card. 
Most of them are pen and ink carica- 
tures and therefore easy to trace. 
Take a piece of scrap leather, repro- 
duce it, add a small calendar, and 
you have,— 

1. Utilized your scrap leather. 

2. Have had practice doodling, 
(without spoiling a good project) 

3. These two by one inch cal- 
endars can be bought at almost any 
stationery store for a few cents each. 
Ordinarily any scrap object you give 
away has very little life expectancy. 
Lets put it that way. It’s more or 
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Craftsman O’Neil’s comic calendar made from 
a scrap of leather and a calendar pad. 


less like a business card, tucked away 
in a wallet or pocket and forgotten. 
But a calendar is not a throw away 
item like a matchbox or cover of 
something. It’s something that is 
hung on a wall, or placed on a desk 
for day to day reference. AND it’s 
there for 12 months. Everytime a 
Guy or Gal looks at the calender to 
see what day it is, the foolish little 
cartoon might give them a laugh, at 
least a reminder that the Guy who 
made it is in the market to make a 
shoulder bag, contour belt, wallet, or 
to make an unusual =nniversary pres- 
ent for some occasion, and whatever 
type of Leather work, repair, restora- 
tion, they might have, it would be in 
the hands of a capable craftsman—in 
most times their own neighborhood. 





JOIN YOUR GUILD 






The “Mother” Guild of 
The United States 


May we introduce ourselves? We 
are “The Leathercraft Guild”. We 
think you may want to know what 
the Leathercraft Guild can mean to 
you. 


First of all, association with one 
of the foremost leathercraft organiza- 
tions in the world. Here you will find 
congenial people from all walks of 
life, meeting to further their common 
interest in leather work. The me- 
chanic, the doctor, the housewife, the 
sailor, the banker, all who love lea- 





A point to be considered is that 
any time a visitor happens to notice 
the calendar, what is more normal 
than for the hostess to remark, “Oh, 
that, Oh, yes, my cousin Bill made 
that for a joke. It’s not much but it’s 
hand carved and tooled. BUT, you 
should see the beautiful shoulder- 
bags, wallets, and purses he makes.” 
And there you have an interested 
person and possibly a potential cus- 
tomer. 


One touch I almost forgot. You can 
get these small Name tabs 500 for a 
dollar such as you affix to envelopes. 
Stick one of these on each calender. 


I am attaching a reproduction of a 
card I made, in a hurry I admit, but 
just to illustrate the text of this idea. 
The reproduction didn’t come out 
photographically as clearly as I had 
hoped, but it will serve its purpose I 
hope. Some of you fellow craftsmen 
may embellish or improve on the 
idea. I gave the Guy a pedicure, and 


- tinted his toenails a bright red. Any 


ideas yous may have on this or other 
leather projects, or just to say Hello 
will be appreciated and answered by 
the “Bawston Harp” Bill O’Neil. It’s 
not us, it’s just our accent. How’r 
Y'all? 
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ther find welcome relaxation and 
pleasure in The Leathercraft Guild. 
Through the efforts of our Guild 
Officers we have been able to attract 
some of the best known leather art- 
ists of the country to share their 
talents with our members. Indeed, 


many of the Nation’s leading artists 
and designers have their feet anchor- 
ed firmly in the activities of the 
Guild. Others accept commission for 
special work for the Guild such as 
new patterns, designs and so on. 


We have taken giant strides since 
the Guild was organized in 1950. 
From the handful of charter members 
we have grown to a membership of 
over one thousand. Our Members are 
from almost every State and Terri- 
tory of the Nation as well as many 
foreign countries. 


The official publication of The 
Leathercraft Guild is the “Leather- 
crat.” These are available only to 
Guild members. 


Adding to the enjoyment of the 
Guild members is the opportunity to 
display their work in two outstand- 
ing exhibitions each year, the first 
being the Annual California Hobby 
Show held at the Shrine Auditorium 
in Los Angeles. This is a tremendous 
show and the Leathercraft Guild is 
a very prominent group entry. The 
second annual event is the “Leather- 
ama”. This is an open house affair 
and a jam packed day of fun for the 
Guild members and public alike. All 
members are urged to display their 
work at both of these events. 


We cordially invite you to attend 
our meetings held on the third Sun- 
day of each month in Fiesta Halls, 
Plummers Park, 7377 Santa Monica 
Blvd., in Hollywood California. 


The Leather Craftsman 23 











LEATHERCRAFT GUILDS 


Listed here are non-profit guilds and 
organizations composed of craftsmen 
who get together for the purpose of ad- 
vancing leathercraft. For further infor- 
mation, please write to the address 
nearest you. 


CALIFORNIA 


The Leathercraft Guild, P. -O. Box 
47755 Wagner Station, Los Angeles 47, 
Calif. Meetings monthly at Plummers 
Park, 7377 Santa Monica Blvd., Los 
Angeles, on the afternoon of the 3rd 
Sunday. Visitors welcome. Refresh- 
ments served, 


ILLINOIS 


Illinois Valley Leather Guild, Irene 
Bawder, Secretary, 327 Francis Street, 
Peoria, Illinois. Meetings, third Sunday 
of each month. 

Prairie States Leather Guild, Virginia 
Barber, Sec., 4812 So. Ada St., Chicago, 
Tll. Meets second Sundays. 


MAINE 


“DOWN EAST” Doodler’s Association 
...L. J. Walton, Director, East Win- 
throp, Maine. Meetings on Notice. 


MICHIGAN 


Detroit Leathercrafters, Joan I. 
Schmitt, Sec., 2709 25th St., Detroit 16, 
Mich. Meets third Mondays. 


Flint Leathercraft Guild, Mrs. V. S. 
Noble, Sec., G-4109 E. Court St., Flint 6, 
Mich. Meets third Sundays. 


Michigan Leather Artisans, Mrs. W. T. 
Stewart, Sec., 2 Enfield Lane, Dearborn 
2, Mich. Meets second Mondays. 


NEW YORK 


Eastern Leathercraft Guild, Mrs, Wal- 
ter Chambers, Sec., 353 Oakwood Road, 
Rochester 16, N.Y. Meets 2nd Wednes- 
days at Rochester Museum of Arts & 
Science. 


Frontier Leather Art Guild, Ann Byers- 
dorf, Sec., 439 E. Delevan Ave., Buffalo, 
N.Y. Meets second Thursdays. 


PENNSYLVANIA 


Keystone Leathercrafters, Phil Phillips, 
Sec., 725 Quincy Ave., Scranton, Pa. 
Meets third Wednesdays. 


CANADA, ONTARIO 


The Canadian Society of Creative 
Leathercraft is a national association of 
local branches and individual members, 
who receive the Society’s quarterly bul- 
letin, “Canadian Leathercraft”. Infor- 
mation from Membership Chairman, 
Miss E. A. Prince, Apt. 101, 3580 Yonge 
Street, Toronto 12, Canada. 


Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec., 400 Charlton Ave. W, 
Hamilton. Meets second Thursdays, 
Windsor Leathercrafters, G. C. Norman, 
Sec., 1187 Tecumseh Rd., East Windsor. 
Meets Mondays and Fridays. 
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The Canadian Society of 
Creative Leathercraft 


The Canadian Society of Creative 
Leathercraft was formed in the fall 
of 1950 as a non-profit national 
organization with the stated purpose 
of raising the status of Canadian lea- 
thercraft. In attaining this objective, 
the Society set itself several other 
related aims such as encouraging 
originality in design; establishing 
high standards of craftsmanship; im- 
proving standards of teaching and 
judging; organizing and participat- 
ing in exhibitions; and cooperating 
with other societies in furthering the 
creative arts. 


One of the methods used to further 
these objectives was the publication 
of a quarterly bulletin, “Canadian 
Leathercraft,” the first issue of which 
appeared in September, 1951. This 
bulletin includes editorials, technical 
articles, workshop tips, book reviews, 
and news items of special interest 
to leathercrafters. 


The formation of local guilds was 
encouraged, and the Society now has 
five branches, with others in the pro- 
cess of formation. Weekend work- 
shops have been held in order to 
spread the benefits of the Society as 
widely as possible. Annual meetings 
are usually held in the form of work- 
shops along with the business ses- 
sions. 


As the Society became recognized 
for its high standards, national and 
local exhibition committees ap- 
proached it for the judging of leath- 
ercraft entries, and in this way the 
Society has helped to raise the stand- 
ards of exhibition showings. 


The Canadian Society of Creative 
Vol. Il, No. 2 


Leathercraft is affiliated with the 
Canadian Handicrafts Guild, a na- 
tional all-crafts organization, and in 
1952 became a member of the Cana- 
dian Arts Council, which is the co- 
ordinating voice of the artist in mat- 
ters pertaining to the arts in Canada, 
thus putting the Society on a level 
with the highest art groups. 


Two traveling exhibitions have 
been on tour at different times since 
the Society was formed and the 
titles of these two show the progress 
of the Society—the first one being 
called “Canadian Handmades in Lea- 
ther’, and the second “Canadian 
Originals In Leather”. The first of 
these exhibitions traveled an esti- 
mated 14,000 miles and was seen by 
approximately 150,000 people. The 
second exhibition toured twenty-nine 
centers across Canada. A_ special 
selection of Canadian leathercraft 
was sent to London, England, for a 
showing at the International Hobby 
Show in 1954. 


In order to help raise teaching 
standards, the Society has set up a 
roster of qualified teachers who are 
graded as to ability. 


Participation in the International 
Assembly of Leathercraftsmen has 
been a feature of the Society’s activi- 
ties in recent years, with a good 
representation of Canadians visiting 
the Assemblies held in the United 
States. 


President of The Canadian Society 
of Creative Leathercraft is Fred 
Brown, 144 Lloyd Manor Rd., Toron- 
to 18, Canada. 














Whether decoration or necessity be 
the reason, this idea will come in 
handy. A belt buckle is a “natural” 
to use as a small picture frame. A 
western type belt buckle is best suit- 
ed for this because it has a fancy 
edge that adds to the scheme of deco- 
rating. The photo is cut slightly 
larger than the opening in the buckle. 
Household cement is placed around 
the edge of the photo. This will 
fasten the photo to the back of the 
buckle. The tongue of the buckle is 
used as a standard for the picture 
frame. In order to do this, the tongue 
must be rotated almost one complete 
revolution so that it makes about a 
75° angle to the back of the buckle. 
If the loop on the tongue is larger, it 
will not support the buckle. In this 
case, it will be necessary to pinch 
the loop closed on the tongue bar 
when the tongue is at the desired 


angle. 
ARTHUR R. TANNER JR. 


Poughkeepsie, N. Y. 





While accompanying my wife on a 
shopping tour of a 5¢ and 10¢ store 
I came upon a stock of costume jew- 
elry of light gauge metal but in good 
detail and also in western designs. 
i.e. saddle, crossed pistols, steer head, 
etc. After selecting appropriate de- 
signs, I removed the pin clasp,filled 
the back (indented or intaglio side) 
with hard solder for rigidity and 
~ then used as a punch by impressing 
the design into leather belts, etc. by 
use of furniture clamp (a tire patch- 
ing vulcanizing clamp will work fine, 
too) supporting flesh side of the 
leather and the solder side of the 
punch with wooden blocks or equiva- 
lent. It is advisable to have leather 
completely wet, applying additional 
clamp pressure periodically as the 
leather compresses and flows. 








SCRAPS 





TURN YOUR 
INTO DOLLARS... 
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DOOR BELL IDENTIFICATION—People who push my door bell know at once 
that | am a leathercrafter. This carved piece of leather identifies my doorbell 
and shows my work. James C. Tanner, Cheneyville, La. 





Maintain the pressure until leather 
is entirely dry, finish with desired 
dyes to highlight the details and ad- 
mire the results. 

Another useful item to have avail- 
able in the tool kit and excellent for 
the application of cement in hard-to- 


‘reach places is a glass syringe and 


hypodermic needle. The needle size 
is dependent upon the viscosity of 
the cementing medium, gauge num- 
ber twenty being the smallest prac- 
tical size. Needle cleaners are avail- 
able upon purchase of the needles 
and should be inserted in the needle 
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to prevent clogging when not in use. 
Be extra sure to expel all air from 
the syringe after filling with cement 
or cement will harden. 

This is also very useful in injecting 
cement into air pockets or areas be- 
tween two sandwiched layers of 
leather and is not noticeable after- 
ward. I recommend a 2 c.c. syringe; 
metal tipped twist locking type. The 
taper end, press on type often blow 
off with disasterous results. 


J. G. GILLESPIE 
Augusta, Kansas 
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Stories of Pioneers 


and Old Trails . . . 


The Pony Express 


When men of leather rode the trails 
All Stories Are 


AUTHENTIC — HISTORICAL — 
EDUCATIONAL 
ee ee ® 
SUBSCRIPTION RATES 


One Year $2.00 Three Years $5.00 
(In Advance) 


Add 25c for Foreign Address 


The Pony Express 


P. O. Box 326 
Sonora, California 








ve 
— 


COUNTRY se: WESTERN ea 
e . . - 














C & W Jamboree 
1958 Year Book 


is alive with news of country and western style 
music and its increasing importance in the 
musical world. 


The annual lists all major country and western 
artists, their recording affiliations, their man- 
agers and agents, the parks and ballrooms they 
play, and the instruments they use. 

Send for Country & Western Jamboree annual 
today, only $1; or subscribe’ to JAMBOREE for 
one year (4 issues), at only $2.50. 


Cc & W JAMBOREE 


2001 S$. Calumet Ave. Chicago 16, Ill. 


Yes, | want a full year subscription to JAM- 
BOREE which will include the big Yearbook 
far which | enclose $2.50 [) 


! only want the Yearbook for which | enclose 
$1.00 2 


(Sorry, no c.o.d,'s) LC 
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While trying to dope out a new 
design for a belt tip, I divised this 
new shape. It is very simple and 
looks exceptionally well on plain 
dyed belts. Here’s how it’s made: 


Measure 114” from the end of the 
belt. Then mark off two straight 
lines, each runing diagonally from 
the end of the belt to the opposite 
edge, reaching as far as the 114” 
measurement. The diagonal lines 
must cross at the middle (34” from 
end). Cut on diagonal lines, then cut 
the point off (14” from tip), voila! 

Rosert V. VrToLto 
Brooklyn, N. Y. 





DIAGRAM FOR BELT TIP 




















Finisweo Tip 
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Here is one profitable use for those 
“left-over pieces” of leather: Make 
them into key tags for motels. 

Scraps can be cut into any shape, 
round, square, oblong or triangular 
and either carved or tooled. If the 
leather is not of tooling quality the 
design and number can be burned 
on with an electric pencil. 

Put the room number—as large as 
possible—on one side. 

On the other side put the name of 
the motel and the city. (This makes 
it possible for the key to be mailed 
back to the motel without wrapping, 
should it be carried off by an absent- 
minded guest.) 

These key tags may be made in 
any size and may or may not be 
laced around the edge, depending on 
the price you get for them. 

Our suggestion is that you make 
up a sample key tag as attractively 
carved and laced as you can do it. 

Show the sample to motel ope- 
rators and quote them prices on two 
tags for each unit. Try to sell two 
each so that he will have a “spare” 
in the event that one is carried off. 

If the cost of two each is more than 
your prospect cares to invest you can 
always drop down to ONE of each. 

Then, if the price on the hand- 
carved laced tab is more than he 
cares to pay then simplify the design 
or, if necessary, eliminate the lacing. 

You will find that almost every 
motel is a prospect—if your sample 
is attractive enough. 

Another profitable item which can 
be made from left-over pieces of 
leather is a leather “pants protector” 
or guard for key rings which hang 
from a belt. 

Many persons carry a large num- 
ber of keys on a ring attached to 
their belt. 

Naturally the constant rubbing of 
the keys wears a hole in the trousers. 

A pear-shaped piece of leather— 
with two slits cut vertically in the 
narrower end for the belt to- go 
through—will eliminate the rubbing 
of the bunch of keys on the pants. 

The leather piece may be carved 
and/or laced according to the price 
asked. 

Any small design, initials, mono- 
gram or the user’s name may be 
carved or burned on custom made 
pieces and will bring a higher price. 

Small pieces of scrap leather may 
be made into identification tages for 
house keys such as “Front Door’,’ 
“Garage”, “Work Shop” and “Extra 
Keys to Car.” 

These could be sold at a low price. 

H. W. WALLER 
Santa Fe, N. M. 

















PETE ! YOUVE CUT THROUGH 
THIS DESIGN! YOU LUMMO x! 
YOU'VE RUINED IT } 
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TIPS FOR TEACHERS 


By ELIZABETH BENSON 
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Key Protector 


1. When teaching leathercraft to a 


class, tools and patterns are often 
very limited. To save a great deal 
of time, I make up a key case pat- 
tern and trace it on a liquid pro- 
cess master unit with step by step 
instructions. I then put a finished 
sample or a set of progressive 
samples on the bulletin board for 
the pupils to refer. This saves a 
great deal of my time in giving 
individual instruction. 


. I rub my leather lacing with an 


ordinary piece of paraffin sealing 


wax to make it smooth and to 
keep it from wearing as it is 
pulled through the holes in a pro- 
ject. 


. I make up many of my own de- 


signs by cutting out my favorite 
flowers, leaves and scrolls and re- 
arranging them into new patterns 


for handbags and small projects. 
Many of these new patterns are 
governed by the shape of the 
piece of leather I happen to have 
with which to work. It pays to 
make the project fit the leather 
you have in stock in order to 
avoid waste. 


. New and interesting stamping 


tools can be filed out of nails or 
whittled out of wood. 


. I keep my tools in an over-night 


case. They are very portable that 
way for carrying back and forth 
to school. Some of my students 
used old lunch boxes. 


. One of my students this year 


made a leather protector for one 
who carries keys on his belt such 
as a custodian might. This was 
made from 3 to 4 oz. leather and 
cut as ‘shown in the drawing. 
Slots were cut to slide on a belt 
under the keys to keep them from 
wearing a hole in the man’s trous- 
ers. This boy carved a flower on 
it and laced the edge. 
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MAN: HE IS SMART 
By H. Frick 
Man: he is smart, 
Very sharp, like a dart! 
He makes artificial silk 
And even toys with the weather! 
But still he must bow 
To his faithful old cow 
For milk 
And leather! 
Man: he is sharp, like a dart, 
Very smart! 





NEW! REVOLUTIONARY! 
A LEATHER BAG 


MADE FROM A 
SINGLE PIECE OF LEATHER 
No Lacing! No Sewing! 


For LIFETIME BEAUTY and LIFETIME WEAR! 
Here Is THE LITTLE TREASURE-TROVE BAG! 








The pattern for this bag with full instructions, 60¢. 
Special set of 6 Frick Dies used in tooling this 
bag, $1.85. Master Kit of 12 Frick Dies, including 
the 6 dies used here, $3.25. 


. 
Our techniques are revolutionory but VERY 
SIMPLE. You can make THE LITTLE TREASURE- 
TROVE BAG if you can read this adi 


Write for information on other new bag potterns 


(no lacing, no sewing), complete bag kits, and 
finished bags now available. 


amie oH. FRICK 23s" 


Street 
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@ For GEM FACTS 


@ For PROSPECTING, 
MINING & OIL 


@ For TREASURE SEEKERS 
@ For INDIAN ARTIFACTS 


Subscribe to 


WESTERN ASSOCIATED 
MINING NEWS 


Room 139 Pacific Building, 
Salem, Oregon 


Published Monthly 
$2.50 per year 














SEPTIC TANK—OUTDOOR TOILET 
—CESSPOOL PROBLEM? 


Save expensive digging and pump- 
ing. Simply pour into tank or toi- 
ms let. Deodorizes and creates waste- 
consuming bacteria. Absolutely free 
from lye, lime. Harmless to humans, 
animals, plumbing. Postcard brings 
free literature. 


L. C. Abbey Chemical Co. 


644 N. Michigan Ave., 
Chicago 11, Hil. 











The 
HOME WORKER 
Wagazine 


‘for Pleasure and Profit’’ 


Written, edited and published by home workers 
for home workers. NOT a syndicate magazine. 
It's jammed with money making schemes, plans, 
tips, ideas, information, news flashes, sources 
of supply. If you want to make money at home 
in spare time or full time, locally or by mail, 
with handicraft, writing, contesting, typing, 
mailing, mail order, backyard plans, let THE 
HOME WORKER show the way. A different mag- 
azine that has pleased thousands since 1940. 
You, too can select, start and operate a suc- 
cessful home business of your own —a sample 
copy or trial subscription to The Home Worker 
will help you on your way from where you are 
to where you want to be. 





Home Worker Magazine 
20 East Delaware, Chicago 11, Illinois 





[-] Please send me a sample copy 50¢ 
[] Send me 6 months’ trial 

subscription (3 issues) $1.00 
Name 
Address 
City 
State 
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INTO DOLLARS... & \ 
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Here is my idea of using up scraps 
of leather: These tie holders can be 
made with laced edges and dyed 
background, can also be tooled in- 
stead of using the letters. Cut and 
made in many shapes. 

I like your Leather Craftsman very 
much. Keep it coming. 

ALBERT M. NUERNBERG 
San Antonio 4, Texas 


O 


Cutting Pattern For Tie Holder 





Here are two interesting items 
which I have found to be guod ways 
to use up leather scraps. 





RN RT RE Sareea 
* ee 





The Oak Leaf key ring has the 
name, address, and phone number 
put on the back in ball point pen 
then lacquered to preserve it. 
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The flower Design brooch is a 
wonderful little gift to present to 
someone to introduce them to the 
hand tooled leather work. 

Mrs. JoHN O. KELLER 
Martins Ferry, Ohio 





Here is a pattern for a match book 
cover made from scrap leather. Can 
be made of tooling calf or 2-3 oz. cow 
hide. 

Ann Beyersdorf 
Buffalo 14, N. Y. 








Cov 


CUT 1 





Watch Book 





= 








PART 3 GOES HERE | 








MATCH COVER 
FACING 


PART 2 


a y, 


tT 


MATCH COVER- PART iv, 




















For that “tall in the saddle" feeling... 


distinguished western styling... 


THE BANDERA 
TRAIL BOSS 








" "Tnail Goss” 499% 


postpaid 
Look a half a foot taller in this distinctive 


Western hat. Luxurious 3X XX beaver in 
popular silver belly color. Favorite style 3XXX BEAVER 
of the real ranchman. Full 6-inch crown, 


red leather sweat band with oil silk back- SILVER BELLY 


ing. 334” sweeping medium roll brim. 


This is a $15 quality hat. Satisfaction ° 
guaranteed. Sizes 6% to 7% 





| 
ORDER BY MAIL or VISIT OUR FABULOUS STORE | 


soem ORDER BLANK =": 


The Silver Spur 





j Ranch Supply & Western Wear 
+ 810 Main St.—Box 1785-LC 





Fort Worth 1, Texas 
: SHIP TO: (Name) 
(Address) 
(City & State) 


C) Send me 5 “Trail Boss” hats @ $12.95 each. 
SIZE: 
(1) Money order or check enclosed for $ 
(Sorry, No C.O.D.’s) 


(] Send me FREE 56-page catalog. No obligation. 


ee eee 
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TORN YOUR 
SCRAPS 
(NTO DOLLARS... 








Out of my scrap leather (1”) I 
made a checker board, and of scraps 
the size of nickels I made the check- 
ers. The dark ones I dyed black and 
the others I left natural. On the 
checkers I put “K” on one side for 
the kings. You can make the checkers 
as thick as you want. 

With scraps big enough I covered 
a cigarette lighter and put a small 





Also submitted by Mrs. Phil Hart, Naper, Neb. 





Your package 
can have 
“built-in” 


springs — 


Oe. ot™s Le, 


es? _¥) “ft 
. 


< 
- 
o” 
Fg 
¢ 
¢ 
, 
é 
é 
‘ 
é 
é 
‘ 
i 
yi - 
' Fe ™ 
a 7 
Ge . 
1) ‘ 
U 1 
he : 
| 
' 
' 
7 
' 
i 
t 
iy 
i} 
ale 







. when you use quality 
OFFSET LITHOGRAPHY 


Like all who are sales-minded, you too want a carton or 
package that’s irresistible to consumers. A well-designed 
package—carefully and expertly reproduced by offset 
lithography is mighty tempting to shoppers. 

See for yourself how quality lithography makes a 
package ‘spring’ from counters and displays into cash- 
filled hands. Use lithography on your new package— 
you'll like it—your customers will, too! 


STAFFORD/LOWDON CO. 


PRINTING @ LITHOGRAPHING @ OFFICE EQUIPMENT 


POST OFFICE BOX 1658 e 
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FORT WORTH, 


TEXAS 
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design and an initial. I used a craf- 
tool # 709 cam. 

I made a leather cutting board out 
of heavy scrap leather and cemented 
it together to cut leather on so that it 
would help keep my cutting knife 
sharp. The board is 10” by 8”. 

These are my suggestions for using 
up scrap leather. 

KENNETH AMES 
Long Beach, Calif. 








This key case was designed as a 
Christmas and New Year’s greeting 
gift. It will serve as a greeting, gift, 
or business sample all the year round. 

Almost any size or shape is pos- 
sible. Cut the key case from what- 
ever scraps you have, cutting the 
edges with pinking shears. A little 
simple tooling and the initial of your 
friend is all the decoration needed. 
Write your greeting on the inside 
with a ball point pen, or use silver or 
gold pen or pencil. 

Mrs. L. E. MEININGER 
Janesville, Iowa 















When a customer recently ordered 
a matching belt and vest I was con- 
cerned with a suitable pattern for 
decorative design as the vest was to 
be made of suede leather and the belt 
was to be inlaid with silver. Recalling 
previous inlay figures I had made, I 
decided upon the playing card suite, 
i.e., club, heart, spade and diamond. 
These I made from sterling sheet and 
to obtain the required matched set, I 
dug into the scrap bin and utilized 
bits of suede in various color tones for 
similar figures which I cemented to 
the vest pockets. 


My customer was quite pleased 
and as a result I cut more of the 
scrap into silhouettes of animal heads 
for future use. 


In addition I’d like to pass along a 
couple more tips; when applying dyes 
to one side of small leather objects, I 
find that a rocker type desk blotter is 
ideal, insuring a quick and uniform 
coat with no tendency to run over 
sides and the blotter material can be 
discarded after use with little waste 
of dye material. 


Also for applying dyes to outlines 
only, I have found that “LeRoy” let- 
tering nibs work very well — Wrico 
pens are also good — and may be ob- 
tained at any engineering supply 
store. These are generally used for 
ink drawing and lettering and come 
complete with a cleaner tip to aid in 
keeping the material flowing freely. 
A draftsman ruling pen may also be 
used but does not feed as well. 

—J. G. GILLESPIE 
Augusta, Kansas 





From time to time I have odd lots 
of lace left from spools. Usually it 
_ isn’t enough for a complete project 
but often times two ends will be 
enough for a wallet. One of my favor- 
ite projects of this nature is a wallet 
with two colors of lace. The lace is 
intertwined in a double cordovan 
stitch. Thread two needles with lace; 
start both pieces of lace in the same 
hole and then by using one and then 
the other, work into a double cordo- 
van stitch. It takes half as much of 
either color lace or the same as a 
normal lace job. 

—Ricuarp E. KiInK 
Memphis, Tennessee 
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“It’s not regulation, but I'll bet it's the only hand-carved mail bag in town.” 





NO NEED TO RUN AWAY to join the circus! Now you can carve your own— 
just as Bill Brinley did in 30 years. Featured on radio, tv, newspapers, mag- 
azines and stores from coast-to-coast — the circus covers an area of 600- 
sq. ft. with 500,000 pieces in complete authenic scale of % "’-to-the-foot. 
—Source: BRINLEY MINIATURE CIRCUS, Dept. LCP-145, 8 East 48 Street, New 
York 17, N. Y. 
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“QUARTER-HORSE™ 
TURN YOUR 
BAG KITS BY SCRAPS 
KIRKPATRICK INTO awsome? 






















I believe I have hit upon a fine 
idea in using up my scraps of leather. 
Here is how it works: 

I cut several pieces of leather about 
the size of the enclosed and between 
them, I add a tape measure. It makes 
a very nice present when taking 
orders from a housewife, and can be 
handed out as a sample of your work. 

The idea of the measure is to use 
up all the old scraps, both leather 
and lacing. 

Any design can be put on the one 
side while on the other, you per- 
sonalize it by carving or tooling the 
initials of the party. As for lacing, 
you can either use one color or mod- 
ernize it by the use of two or even 
three colors of lacing. 

I have found it to be a very handy 
gadget in getting sales. Hope some of 
the readers of “The Leather Crafts- 
man” will profit by it. 

This is one of the many uses that 
I have for scraps and will be happy 






























































to send the ideas in, should you want ae 
me to. | 
Lots of success to The Craftsman. | 

It is very interesting and instructive. 
Harry A. Dwyer, USN (REt.) 
Reseda, Calif. 
eg 
= | 
} 
e Diecut top grain cowhide | 
e Pattern and instructions | 
e Bag clasp, strap & lacing be 
Notice — linings are not included in a 
the above kits, but are available at hh > 
75¢ each. A mirror is included with STRAP WIDE 
KIRKPATRICK LEATHER CO | 
Box 637 LCli 1, Gainesville, Tex 
~ SEND ME 
i All 3 kits at w 
10.95 postpaid | 

CATALOG FREE!! — * 
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When it is necessary to scuff a fin- 
ished surface of leather for cement- 
ing, a fast, clean job can be done by 
using an ink eraser. 

—C. E. Gorpon 
Perrysburg, Ohio 





When using Craftaids, such as the 
alphabets, mask around the letters 
you are not using to prevent getting 
prints on your leather from the part 
you are not using. The tape will not 
damage the craftaid. 

To keep my metal square from 
rusting, I sprayed it with clear plas- 
tic. Now I do not have any rust 
spots on my leather. 

Rosert LEE WILLIAMS 
Roanoke, Va. 





To cut down on the noise made 
while using a wooden mallet, I have 
taken a piece of scrap leather and cut 
it the same size as the face of the 
mallet and glued it on. This also 
helps prevent splitting of the mallet 
under heavy uses, such as setting 
snaps. 

Ear E. DALSING 
Pampa, Texas 





An inexpensive and useful item for 
leather work is a square of rubber 
tile. The rubber tile may be used as 
a straight edge, as a silencer when 
tooling; or, the smooth surface is 
handy when drawing your diagrams, 
may be used to set articles on when 
glueing, dyeing or finishing. It is 
especially useful as a back stop when 


cutting leather as it safeguards the 


cutting edge of a blade or a sharp 


tool. 
MELVIN J. YOUNG 


Redwood City, Calif. 





An old nylon stocking can be fold- 
ed into a pad and used very effective- 
ly for applying a finisher to your 
leather work. There is no lint. 

Mrs. RaymMonp P. Sworrorp 
Lubbock, Texas 












“You be a good boy and some day you may grow up to be the President's 


hand-tooled billfold!’ 





LACING GUSSETS 


Some readers are having troubles 
with lacing oval and round gussets. 
The best remedy recommended thus 
far is to use a hand punch with 
slitter attachments. The most pop- 
ular of these is called the “Three-In- 
One” Leathercraft Kit. With this 
tool, you need use only one hand, 
leaving the other hand free for hold- 
ing the bag with gusset cemented in 
place. A firm grip on the handles will 
cause the slitters to cut through both 
pieces of leather at the same time 
and your holes must match up for 
lacing. 


If you do not have much strength 
in your hands, cement a piece of 
leather to the anvil of the punch, or, 
do as this reader does: 


“To make punching lacing holes 
much easier, I find that if a small 
strip of lead is placed over the anvil 
and crimped over the ends, the punch 
has a soft, yet firm base. Holes are 
much neater, also.” 


O. G. MINOR 
Oklahoma City 
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Here is a little hint that I have 
used to a big advantage: I take a 
pair of wide jaw pliers to press an 
edge on stubborn purse gussets. I wet 
about one half inch of the edge of the 
gusset first, then take the pliers and 
bend the edge at right angles. Allow 
the leather to dry and then I glue in 
my lining. After drying, the edge 
stays in shape. 

Harry B. CoLe 
Ten Mile, Tenn. 





I always sew my gussets in with 
crochet thread as I punch the holes. 
Then I know that the holes match 
perfectly. It takes a little longer, but 
there is no guess work about a perfect 


fit. 
Mrs. Stacey Too.e, Sr. 


McGehee, Ark 





LEATHERCRAFT 





Send 





10¢ for ... Many more cratis 
Complete supplies; top quality; 
complete fast dependable service. 
illustrated KIT KRAFT «+ Dept. 8/2 
catalog 12109 Ventura Pi., Studio City, Calif. 
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FLASH FLOOD 





The story, “FLASH-FLOOD,” was inspired by our front cover illustration. 


By PAUL HUARD 


This was another scorcher; another 
day that was so hot, so still that the 
puffs of dust rose straight from Red’s 
hoofs to Joe’s face. It was so hot 
that Joe didn’t even want to ride 
faster—a thing he usually did, com- 
ing back from school. 

No shade. No breeze. Just a sti- 
fling heat that rose in shimmering 
waves which seemed to set fire to 
Joe’s face as he rode into them; 
nearer to the Sangre range; nearer 
to home, at the base of them. Red 
gave a snuffling snort. Joe’s eyes 
dropped to his horse’s heaving, dark- 
with-sweat flanks, crooned a soft: 
“Whoa-a, whoa here, Red, boy.” And 
he let the reins sag; Red drifted to 
a stop, and sat there, mopping his 
brow, looking up into the distant 
peaks of the Sangres. 

“Looks like its raining up there, 
boy,” Joe said softly, too hot to even 
have expression in his tone. “Yep, 
looks like she’s coming down proper 
alright.” Slowly, absently patting his 
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favorite horse on a heaving flank. 
Joe let his eyes rove the land around 
him; knowing fully well that the fog- 
like overcast in the peaks meant that 
there was sorely-needed rain up 
there. He looked around him 
again... 


Joe Bennet was a tall, tow-head- 
ed, rangily-built lad for his 14 years. 
One of a long list of Bennets, which 
had started somewheres in Massa- 
chusetts and had imigrated West 
with those who had come to this 
wildly-picturesque land even before 
the Civil War, Joe knew his heritage 
and was proud of it. They, his an- 
cestors, had left their cool, Eastern 
home to drive Westward to Missouri, 
and later, on to the lower reaches 
of Montana, where his great-grand- 
father had settled as part “sod-bust- 
er” and part cowman. Now Joe 
smiled with the thought of the feel- 
ing of intense pride he always got 
from reading the diaries, covering his 
family’s history. They told a simple, 
yet heroic tale. . . 
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Stories of the middle-aged Joshua 
Bennet, the peaceable man from the 
East who had landed smack-dab into 
a pack of trouble between the in- 
famous hide-hunters and the Indians. 
Joshua had been of the opinion that 
the hide-hunters were wrong — that 
they were wasteful men who would 
let the Indians starve for the want 
of the tons of buffalo meat that they 
—after taking the hides—left to rot 
on the plains. He had tried talking 
to a few of them about it, and see- 
ing that nothing would deter them, 
Joshua had left, traveling South .. . 
And there were tales, in another 
diary, about his son, Kyle Bennet, 
by then settled and prospering in 
this very part of the country; the 
man who had come east, leaving his 
young wife behind, to fight the land 
of his father: The Union. 

Joe winced and felt bad just think- 
ing of the terrible decision his grand- 
father had had to make then. 
“Must’ve been tough, just to up and 
go fight against maybe some of his 
old pals, huh, Red?” Joe murmured 
softly. 

The horse snuffled loudly. He 
stamped a forefoot in the dust. 

Joe woke from his reveries, looked 
fondly at his horse, and then up at 
the Sangres again. It was on his 
downward glance from their mist- 
shrouded, white and green peaks that 
he shook his head at God’s Promise. 

God’s Promise was the only source 
of water for many miles around— 
and, this Spring, it was bone-dry . . . 
A creek, which in Joe’s memory, 
had always flowed smoothly through- 
out the Summer months, after rac- 
ing wildly down from the montains 
in its Spring rush. Joe shook his 
head. 

He thought of his great-grand- 
father—who had named this creek 
God’s Promise—and was again glad 
that it had not been in this condition 
when Joshua Bennet’s wagons had 
creaked over the rise, so long ago. 
Joe recalled how the diary mentioned 
the wagon-train’s thirst, and their 
united prayer for water, which had 
brought them to this valley . . . and 
to God’s Promise. God’s Promise was 
a narrow creek within a wider valley, 
and now, as he ever did, Joe won- 
dered if this little valley — about 
three-hundred yards wide—had once 
been a mighty river, rushing down 
from the Sangres. Joe shrugged, lifted 
the reins and clucked softly. Red be- 
gan slowly picking his way along 
the edge of the narrow valley. This 
is when Joe saw young Pancho 
Torres—and, in that same instant, 
saw the trouble coming at him... 

From a deep, gorge-like separation 
between the two peaks facing the 
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swale-valley of God’s Promise came 
a silvery, alive ribbon that spread 
wider as it descended from the moun- 
tains, pushing ahead of it a loudly- 
sibilant, rushing sound that seemed 
to cover all of the lowlands—a flash- 
flood! The release of the ice and 
snow dam which must have been 
keeping the water from the creek had 
finally happened, and instead of the 
regular Spring rush that made even 
God’s Promise nearly unfordable, this 
was a wild, driving giant of a wave 
that seemed to tear up the strongest 
trees and bringing them along in a 
dangerous, headlong tide which would 
fill the entire basin of God’s Promise! 


In that same instant, Joe’s eyes 
swiveled downstream from him, and 
focused on the huddled shape of little 
Pancho Torres—crouched where he 
had been playing, the boy was frozen 
with a born Westerner’s knowledge 
of what was happening, and a fear 
so desperate that he was unable to 
move. Joe’s action was without cons- 
cious thought: His heels slapped in- 
to Red’s sides, and he yelled with 
his horse’s first jump. “Pancho! Pan- 
cho, I’m coming!” and with a hard 
twist of the reins, Red’s direction 
turned, and he actually seemed to 
fly down the crumbly side of the 
swale, and across the checkered-dry 
basin of the creek, pounding toward 
the boy. Pancho was standing now, 
eyes wide, staring. 

There was nothing spectacular in 
what he did, Joe thought. This was 
just something he had to do. Red 
was nearly doubled, his hind legs 
flexed near to the ground with all 
four of his hoofs digging furrows 
into the dried bed in an effort to stop 
his plunging run, as Joe’s hoarsed 
voice called his “Whoa-aa!”’. It took 
no more than what seemed to be a 
matter of seconds to reach down and 
sweep Pancho up and throw him 
haphazardly across his saddle; to 
look back and catch a fleeting glance 
at the terrifying, rushing torrent that 
was even then beginning to fill the 
swale, and to again slap heels to the 


- already moving Red. With a grunt, 


Red showed the quarterhorse’s amaz- 
ing ability to be off running. The 
water’s rushing noise was now a roar 
that was fast catching up with them. 
This was it, Joe thought. 

And it caught up with them with 
a snarling, hissing, rushing force that, 
as Joe felt Red’s legs being brushed 
forward he yelled “Hang on to the 
horn, Pancho’, and then they were 





in a mad, wildly-whirlpooling rapids 
that tore the ground from under 
Red’s hooves, and sent them swirling 
down the swale at an impossible 
speed. 

They were swept from the saddle. 
The water tore at them like the tal- 
ons of something alive that wanted 
to destroy them. Joe would never 
know how it happened that he had 
a vise-like grip on the thin brown 
wrist of Pancho; or even how he’d 
had strength to hold on. 


And they were swept down the 
river, while Joe was thankful that 
the current was strong enough to 
force their bodies to be stretched out, 
and close to the surface. Not only 
was that saving them from drowning, 
but it saved them from the steel-shod 
hooves of his swimming horse. Joe 
knew that many a forder had been 
accidently kicked that way. 


This was the time that Red got 
over the sudden shock of the torrent’s 
attack, and his head swung around, 
seeking exit from this—and this was 
what Joe had waited for. He knew 
that his horse would now strike out 
for the shore. He knew that his horse 
was intelligent enough to know that 
he was depended upon. He wasn’t 
surprised when he felt the change 
of direction, for he knew that his 
horse was taking the gamble, while 
he had the strength to execute it. Red 
made his bid. 

Hooves plunging, his powerful neck 
stretching toward the shore; Red 
snorted, and his eyes bulged with the 
mighty effort he was making to 
break the current‘s initial grip on 
them. Joe felt a surge of pride as he 
felt the powerful muscles of Red 
strain to a new burst of effort. They 
turned. Joe’s body swung out and his 
boots pointed downstream; Pancho 
was thrown against Red, and, re- 
sponding to Joe’s screamed order, 
forced his way to the top to the 
saddle; higher in the water, taking 
some of the strain from the horse . . . 
but it was no use. The water was 
winning. Red couldn’t fight this 
alone; Joe saw help ahead. He saw 
the form of the large rock. Joe let 
go of Red. 

And that was the turning-point of 
the fight, for, with his added weight, 
and the drag of his body, Red had 
been fighting too much; now that 


‘Joe was gone with the rushing 


stream, he rose above the water to 
see Red nearing the shore . . . Ahead 
was the rock. Joe braced up. 


Kicking, flailing his arms in his 
wild fight to stay in the eddy of the 
(Continued on Next Page) 
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SUBSCRIPTION 
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You can make these designs—and 
many more—with these 4 “Collec- 
tor’s Item” craftools. Use them to 
decorate your leather articles. Espe- 
cially useful for the attractive, fast- 
selling items in the “SCRAPS” 
column of every issue of THE 
LEATHER CRAFTSMAN. 


Limited Offer For New and 
Renewal Subscriptions Only 


To get this group of tools you must 
subscribe to THE LEATHER CRAFTS- 
MAN. No tools sold separately. 


OUR OFFER: 


Subscription to THE LEATHER 


CRAFTSMAN and Tool ; 


Group for only 


For Canadian addresses, add 25< postage on 
magazine 


Order from subscription agency or 


THE LEATHER CRAFTSMAN 


P. ©. Box 1386 Fort Worth, Texas 


Specify tool Group #4 and new or renewal 
subscription. We may have to make substitutions 
for one or more of these tools. 
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How to get a Handsome 
Three-Color Print of the 
Nick Eggenhofer “To The 
Last Man, June 25, 1876” 


Nick Eqgenhofer, nationally known west- 
ern artist, was commissioned by James S. 
Hutchins (West Point graduate), to do a 
modern version of the Custer fight based 
on his research. Mr. Hutchins is an author- 
ity on the Custer Tragedy, the battlefield 
terrain, and equipment of the Seventh 
Cavalry — uniforms, chevrons, horses, fire- 
arms, placement in battle. Artist Eggen- 
hofer has produced in oil a large canvas, 
highly colored, accurately documented, 
and with meticulous care for historic truth. 


No long-hair Custer on a hill surrounded 
by Indians. No melodrama, just earnest 
cavalrymen dug into the sparse earth the 
best they could giving their best to the 
fateful end. A great dramatic picture! 


But we can't give you the picture itself. 
We can, however, for the small sum of 
75 cents give you a nice 3-color reproduc- 
tion of this historic work, size 11" x 8!/", 
suitable for framing. 


Only a few copies are available. Send 
your 75 cents today in coins or money 
order. No stamps. Your copy will be mail- 
ed immediately. 


THE WESTERNERS 


Room 1012, 51 East 42nd Street 
New York 17, N. Y. 











Clever Uses for Leather Scraps 


PACK-0-FUN 


The ONLY 
Scrapcraft 
Magazine. 





Animated Annie Mule, a typical PACK-O-FUN 
Scrapcraft project, uses up spools, corks, ice 
cream spoons. Perk up with scrap leather ears, 
mane and tail! 


No matter what the scrap item, you'll find 
ways to use it in PACK-O-FUN. What a variety 
of tested projects, guaranteed FRESH AND 
DIFFERENT, for making clever, useful articles 
- « « gifts, toys, novelties, gadgets from sur- 
plus bits of leather and other material! 

GET COMPLETELY NEW IDEAS, patterns, 
designs for making lapel pins, bookmarks, 
neckerchief slides. Combine leather or other 
scrap with common discards like cans, hangers, 
bottles, wood, boxes. Make fascinating Flip- 
Flop Blocks, using leather scraps and weod 
squares, or attractive desk accessories. 

On many PACK-O-FUN projects, leather scraps 
can replace material : - . 
sugsested, INCREASING 
DURABILITY. 

Subscribe N O W to 
PACK-O-FUN! Learn to 
USE ALL those precious 
scraps you SAVE! Spe- 
cial seasonal and holi- 
day help in each issue, 
too 


SEND $150 for 20 


ONLY Big Issues 


PACK-O-FUN 





CJ]I enclose $3.50 for 3 years PLUS FREE 
Skit Book, “Laugh Awhile SKITS and 
STUNTS,” regular 50c value. 

ADDRESS. ds Tulink Hacks aks SeeNegeeeetees 

CITY , 
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current which ran to the tall spine 
of red sandstone, Joe gasped, and 
hacked water that seemed bent to get 
to his lungs. He tried to slow him- 
self. He tried to keep his angle of 
direction for the shore; he had to 
battle against the mainstream, which 
would take him out into the middle; 
past the rock, and to death. And, 
suddenly, the rock was there. 


Joe, with a desperate twist of his 
body faced the red spine of the rock. 
He arched himself. His hands and 
arms reached forward. He crashed 





CARVIR 


The tools of Fine Craftsmen 
STRIPT-EASE 


Handiest item on your 
tooling bench! Cuts lac- 
ing, straps, belt blanks, 
etc. to exact width every 
timel Easy to use — 
simply set positive non- 
slip adjustment and 
extra-sharp, long-lasting 
(Schick Injector) blade 
cuts every strip exact 
for its full length. Use 
it to cut cork and balsa 
for other hobbies. 


LACE-EASY 


Skiver Tool 


Simply draw Lace-Easy 
forward on lace end to 
reduce thickness for 
threading. Eliminates 
need of forcing bulky 
double thickness of lace 
and needle through 
holes! Spare your nerves 
and fingers with Lace- 


Easy Skiver Tool! BO 













with o sharp swiv- 
el knife . . . and 
they're easy to 
keep sharp with 
Gismo. Locks 
blade at correct 
angle . . . keeps 
blade edge true. 
Sharpens both 
straight and angle 
blades! 


ASK FOR THEM AT YOUR DEALER! 
THE CARVIR CO.—Hermosa Beach, Calif. 


It's easier to work . 





into the rock, and was_ instantly 
flattened to it, feeling fleetingly that 
his jaw rubbed it hard . . . then his 
arms were around it; he held on, and 
for what seemed to be the longest 
moments, caught his breath and his 
strength. Joe had climbed the rock, 
and now he lay against it, coughing 
up water, breathing hard and seeing 
what he had done. Red was ashore. 
Pancho laid beside him. And then 


Joe smiled proudly, for, even ground- 
hitched, Red was starting for home. 
“Well, this is one thing I don’t 
reckon I’ll be bawled out for,” Joe 
murmured, knowing that his pa 
would be after him as soon as Red 
came in alone. Now Joe waited. 


It was with the last rays of the 
sun that Joe saw the galloping men 
coming at him; he looked up at the 
sky, shivered. “Thanks, God.” 





FOR YOUR MEETING.. 





AVAILABLE FOR FREE SHOWING TO 
YOUR GROUPS! 16mm _ieathercraft 
instruction films in sound and tech- 
nicolor are available at your near- 
est Tandy store for FREE showing 
to your groups. 

FILM | — Beginners Leathercraft — pre- 
pared for family groups and young age 
groups. 

FILM 2 — Art of Leather Carving — 
Shows all the details of carving and as- 
sembling a leather project. 

FILM 3 — Art of Figure Carving — Re- 
views basic carving techniques with special 
emphasis on the new art of figure carving 
and dyeing. 

Reserve one or all three films NOW. 
Call or write nearest Tandy Store. 
Listing on page 42. 
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COMPLETE YOUR FILE OF 


THE LEATHER CRAFTSMAN 


A limited number of copies of all issues of Volume | are now available. Com- 

plete your file by ordering the numbers you do not have. Files of this first 

edition will soon become very valuable. Meanwhile, you need the informa- 

tion and instructions contained in Volume |, as indexed in Vol. Il, No. 1. 
If your supply store is out of stock, write direct to — 


THE LEATHER CRAFTSMAN 


Fort Worth 1, Texas 
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It's Easy To Make Your Own 
LEATHER JACKET 
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By JUNE M. SHAFER 


Leather is very flattering for high 
styled clothes as well as sports wear. 
Paris set the current style for high 
fashion leather coats and dresses 
three years ago. Look in the exclu- 
sive Fifth Avenue shops today and 
you will be amazed at the beauty of 
women’s clothing made of the hand- 
some new garment leathers. 


Since my husband is quite a hunt- 
er, I made this coat to wear when 
we go to the country. While it is my 
own idea of a Western American gar- 
ment, I did not originate the pattern. 
I simply adapted one. The pattern 
I used is McCall’s No. 7773, Style C. 


For that matter, why should you 
dream up and cut out a pattern? All 
the big pattern houses have pat- 
terns you can adapt—or use without 
change. See at your department store 
the many styles in the books of 
McCall, Simplicity, Butterick and 
Vogue. Many of their jacket and top- 
per patterns will make up into lovely 
leather garments. 


Pick out the pattern you like in 
your own size, then alter it if you 
wish. It would be a shame to use a 
lovely leather, such as you find in the 
leather stores today, and not have a 
good fit. 


When you have your pattern, take 
it to your favorite leather dealer’s 
and lay it out on the skins you like 
best. Suede is the old standby, of 
course, and you will find it in many 
beautiful shades. Another leather you 
should see is glove horse. The pearl 
and cream colors are lovely. This 
jacket was made from Tandy’s Prin- 
cess in the cork color. The extras 
pockets, fringe, lacing, buttons—were 
made from “left-overs” after laying 
out the larger pieces of the garment. 


Leather is easier to fit than cloth 
because you do not need to baste; 
the leather pieces cling! Then, when 
you have made the fit, you stick the 
pieces together with rubber cement. 
Sewing, also, is easy. Set the stitch 
on your household machine to medi- 
um—or a little longer than medium. 
I used leather lacing over my sewn 
seams for decoration only. 


I have told and showed many 
people how I made this jacket—and 
many of them have come back to 
thank me and show what they have 
made. 


On the following three pages, I 
have tried to show you how I modi- 
fied this pattern to make a coat that 
suits me to a “T”’. 
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FRONT 


Jacket completely bled then fringe added 
to give yoke effect. 





DART 


All excess material combined in one dart for 
proper waist line fit. 

Important to trim this and all seams very close 
and tap with mallet to prevent bulky seams. 


Toggle Fssembly 


Allow About 
42 to 5 for 
Tying 
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Overlap fringe on pocket 1 inch. 








TWO PIECE POCKET 
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Cut thongs of leather to match jacket to give 
saddle stitched effect up front of jacket. One- 
half inch spacing. 


BUTTON HOLES 


Cut slots, then whip stitch with lacing. 











SLEEVE 


Cut extra length for cuff effect. 
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Saddle 
Stitched 











Cross Stitch 


All fringe, except with Lace 


collar, cut 3%” 








Saddle Stitched 
with Lace 
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Patterns in Scale 


First Published At $3.00 


vow $100 


completely reprinted 


At Your Dealer 
mail orders promptly filled by 
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You may find here the goods, services or 
opportunities you have been looking for. 
Write to the advertisers direct. 


RATES 
25c Per Word, Per Insertion, $3.00 Minimum 
Charge (or 12 Words). Type will be set, from 
your copy, no proofs sent. 

Send Cash With Order To: 
Classified Advertising Dept. 
THE LEATHER CRAFTSMAN 
P. O. Box 1386 
Fort Worth, Texas 
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AGENTS WANTED | 


FREE SAMPLE! Beautiful Feather Pictures. 
Sylviale, APARTADO 9036, Mexico 1, D. F. 


BUSINESS OPPORTUNITIES 











Natural Molding Rubber; extra thick. Free 
sample. W. Wooley, 1016-LC Donald, Peoria, Ill. 





Repair Dolls; Make Rubber Stamps; Rebuild 
Batteries. Catalog “75 Ideas” Free. Universal, 
Box 1076-LC, Peoria, Ill. 





$60.00 WEEKLY, spare time—easy! Home Vene- 
tian Blind Laundry. Free Book, Burtt, 2434HA, 
Wichita 13, Kansas. 


CIGARETTES—Improved roller makes 20 for 9c 
Facts free. Pete Moberly, Box 812, Owensboro, 
Kentucky. 





QUICK Money Maker. Easy handwork makes 
fast-selling useful articles. Sample Free. An- 
derson Leather Co., Brockton 64, Mass. 
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SELLING LINCOLN CENTS, 1910-S, 1913-S, 
1921-S, 1923-S, 1924-S all for $2.00. Gasser, Box 
34615C, Los Angeles 34, California. 
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LEARN WHILE ASLEEP! Details free. Sleep- 
Learning Research Association, P. O. Box 610- 
LE, Omaha 1, Nebraska. 
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EYES FOR ANIMALS. BIRDS, FISH, AND 
DOLLS—For leather novelties. SCHOEPFER, 
100 WEST 31st, New York 1, N. Y. 











INSTRUCTION 








HUMMEL GLOVE AND BAG STUDIO, 161 Co- 
lumbus Ave., New York 23, N. Y., TRafalgar 
4-4690. Day, Evening, Private, Group courses 
in DESIGNING & MAKING GLOVES, BELTS, 
BAGS, ACCESSORIES. 











INVENTIONS WANTED 


INVENTORS, don’t sell your invention, Pat- 
ented or unpatented until you receive our offer, 
write Cowgill, Box 298, Marion, Ohio. 
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FREE “Do-It-Yourself” Leathercraft Catalog, 


-Tandy Leather Co., Box 791-A24, Fort Worth, 


Texas. 


FREE Catalog on leathercraft kits to: Leather- 
crafters, dealers, jobbers, teachers or quantity 
buyers. Kirkpatrick Leather Co., Box 637—All, 
Gainesville, Texas. 











LEATHER CRAFT AND HOBBY SUPPLIES, 
tools, auto accessories, sporting goods, appli- 
ances. 25 FREE wholesale catalogs. Also new 
products just out. FREE details. Associated 
Wholesalers, Box 52-LE, Burlington, Iowa. 
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STYLECRAFT Sure Fire hits. “Pre-traced” 
leather kits. Handbags, billfolds. Filigree belts, 
over fifty other projects. Patterns on leather. 
Why trace? Just carve, assemble and lace. 
Large assortment “pre-carved” kits also avail- 
able. Send 25c for catalog, free folder. Re- 
funded first order. Apache Leather Company, 
2804 E. Washington St., Phoenix, Arizona. 


MAKE MONEY with Scott’s Leather Lacing 
Machines. Address: 913 8S. Lake Street, Los 
Angeles 6, California. 











FREE Leathercraft, Coppers, Silversmith, Cata- 
logue. Complete Do-It-Yourself Kits, Handbags, 
Belts, Billfolds and many others. Leathers, 
Tools, and Supplies. Art Handicrafts L. C., 194 
William St., New York 38, N. Y. 





LEATHERCRAFT. Imported and domestic leather, 
kits. Complete catalog, 25c refundable. MIDAS, 
Box 1255, Dept. B7, Huntington Park, California. 





SKIL-CRAFTS tremendous 1958 catalog on 
LEATHERCRAFT and ART & CRAFT supplies 
now available. Order the world’s finest Craft and 
Art Supplies from one source and save money. 
Introductory offer of Free Billfold or Teeny Purse 
Kit with first purchase, Send 25c (Refunded with 
first order) SKIL-CRAFTS, Box 167, Joplin, 
Missouri. 


CORUNDUM TOOLS Presents A GEM for the 
leather craftsman! A SAPPHIRE carving blade. 
Sharper than a razor; glides thru heavy leather; 
doesn’t drag; and you NEVER SHARPEN IT! 
SAPPHIRE is so hard that it cuts leather like 
butter without ever dragging or dulling. I've 
used mine 4 years without sharpening. 3% inch 
wide blade for standard carving knife (7/16 inch 
shank) $8.00. Write for literature. CORUNDUM 
TOOLS, P. O. Box 313, McHenry, Illinois. 





MUSIC INSTRUCTION 


SONGPOEMS and lyrics wanted. Mail to: Tin- 
i? Alley, Inc., 1650 Broadway, New York, 19, 


OF INTEREST TO WOMEN 











$200 MONTHLY POSSIBLE, Sewing Babywear! 
No house selling! Send stamped, addressed en- 
velope. “‘Cuties’”’, Warsaw 91, Indiana. 


MAKE money at home assembling our items. No 
tools. Experience unnecessary. Crown Ind., Dept. 
24, 8507-W 3rd, Los Angeles 48, Calif. 


PATTERNS 
NEW Rub-On Billfold patterns, 50c, postpaid, 
FREE Catalog, Satisfaction GUARANTEED. 


Kirkpatrick Leather Co., Box 637-Al2, Gaines- 
ville, Texas. 





FREE PATTERNS. ~ Sensational ‘Monkey Toy 
made from Red Heel Socks, NELSON KNIT- 
TING COMPANY, ROCKFORD, ILLINOIS. 








PERIODICALS 


SAMPLE 30c COPY OF “THE AQUARIUM.” 
ome 10c to 12th & Cherry Streets, Philadelphia 
7, Pa. 





PRINTING 


500 NAME and adcvress printed gummed labels, 
No C.O.D.’s. Print clearly. Addison, LC-3, 1840 
Addison, Chicago 13. 


RADIO AND TV 





NEW STEROPHONIC SOUND, First pocket 
AM-FM-Shortwave Ekeradio, 646 North Fair 
Oaks, Pasadena, California. 





WANTED 











WANTED: Old iron hitching posts and old tin 
tobacco tags.—R. F. French, 507% Highland 
Drive, Marshalltown, Iowa. 
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@ SAVE MONEY 
Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 
80 STORES TO SERVE YOU 


SAVE TIME 


ALABAMA 

Birmingham, 1400 Second Ave., No...........FA 4-7405 
ARIZONA 

Phoenix, 1006 No. Central ....AL 3-6382 


Tucson, 1025 E. éth St. 
ARKANSAS 

Fort Smith, 519 Towson Ave. 

Little Rock, 922 Main 
CALIFORNIA 


vu SUnset 2-6366 
..FRanklin 4-3939 


Fresno, 2117 Inyo St. . AM 4-2390 
Inglewood, 2429 W. Manchestet...ccccccc...PL 3-1358 
Los Angeles, 2514 W. 7th St....... ...DU 3-8474 
Oakland, 2773 Telegraph See: 
Rosemead, 901! E. Valley Bivd.........ATlantic 6-2549 
Sacramento, 1313 Jay St.. .. Sl 1-1167 
San Diego, 936 2nd Ave... ....BE 9-3789 
San Francisco, 1110 Mission St. HE 1-0934 
COLORADO 
Denver, 1535 Broadway. ...AComa 2-0323 
Pueblo, 104 E. Fourth St................ Lincoln 2-1472 
DISTRICT OF COLUMBIA 
bat my D .C., 1741 Connecticut 
Ave., N. W toe NOrth 7-8737 
FLORIDA 
Jacksonville, 609 Laura St. ... EL 3-0850 
Miami, 278 W. Flagler wesesseee PR 4-1002 
Tampa, 207 E. ae” St. cevcvessneee 297666 
GEORGIA 
Atlanta, 240 Spring St., N. W. JAckson 3-3202 
HAWAII 
Honolulu, 846 S. Beretania ....50- 1568 
IDAHO 
Boise, 417 No. l0th St. . 4-383! 
ILLINOIS 
Chicago, 182 No. ee DE 2-4022 
DIANA 
Indianapolis, 321 E. Weshington MElrose 2-1292 
1OWA 
Davenport, 317 W. 3rd St. 6-393! 
Des Moines, 606 Mulberry St. ATlantic 2-7450 
KANSAS 
Wichita, 110 East 2nd St. AM 7-9732 
UCKY 
Louisville, 214 South 3rd JU 3-2282 
LOUISIANA 
New Orleans, |14 Chartres MA-1339 
Shreveport, 406 Spring St. 3-3223 
MARYLAND 
Baltimore, 3!! N. Eutaw St. LExington 9-4558 
MASSACHUSETTS 
Boston, 749 Boylston KE 6-3663 
MICHIGAN 
Detroit, 4823 Wooten Ave. TE 1-6652 
MINNESOTA 
Duluth, 23 No. Lake Ave. RAndolph 7-5248 
Minneapolis, 1412 Hennepin Ave. FE 8-4834 
St. Paul, 19! E. 8th St. CApitol 2-112! 
MISSISSIPPI 
Jackson, 113 S. Roach St. 3-0917 
MISSOURI 
Kansas City, 1219 Grand Ave. VI 2-4792 
St. Louis, 1710 Olive St........ MAin 1-4220 
Springfield, 301 Walnut..... 5-2800 
MONTANA 
Missoula, 624 So. Higgins...... 9-1533 
NEBRASKA 
Omaha, 1814 St. wor. Ave. JA-5747 
EW JERSEY 
Newark, 137 Washington ae Mitchell 2-8442 
NEW MEXICO 
Albuquerque, 416 2nd St., S. W. , 3-0383 
NEW YORK 
Albany, |4 Central Ave. ceseeeeeee AL 4-8998 
Buffalo, 995 Main St. . EL-2538 
Jamaica, L. |., 146-17 Archer Ave. OLympia 7-119! 


New York City, 33-35 East I4th St....ORegon 5-7616 
White Plains, 94 E. Post Road...................WH 8-5892 
NORTH CAROLINA 
Charlotte, 228 N. College FRranklin 5-2326 
OHI 


° 
Cincinnati, 911 Main Stoo... ccceccccceesnesnesees MA 1-3093 


Cleveland, 1278 Ontario St. vee 9U 11-5336 
Columbus, 140 E. Gay St. CA 4-9333 
OKLAHOMA 
Oklahoma City, 422 W. Grand............CEntral 2-9253 
Tulsa, 1517 So. Harvard ...MAdison 6-3117 
OREGON 
Portland, 1227 SW Fifth Ave. ; CA 7-7252 
PENNSYLVANIA 
Philadelphia, 1204 Walnut PE 5-7582 


Pittsburgh, 314 Boulevard of the Allies...GR !-77!7 
Scranton, 31! N. Washington St.......Dlamond 2-669! 
TENNESSEE 
Knoxville, 1205 N. Central St. 
Memphis, 272 Madison wattle 
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; 2-5062 
JA 7-3457 


"ROCKS and 
MINERALS” 


(A Magazine For Collectors) 


If you collect rocks, minerals, crystals, 
ores, gems, sands, pebbles, fossils— 
“Rocks and Minerals" is your magazine. 


FOUNDED 1926 


Issued once every 
two months—112 pages 


00 
Only per year 


Sample Copy, 60¢ 


ROCKS and MINERALS 


BOX 29, DEPT. LC 
PEEKSKILL, NEW YORK 








FINEST QUAL. 
ITY GOAT & 
CALF LACING! 
Guaranteed the 
finest lacing you can 
buy! Extra strong, 
3/32" & 1/8" beveled 
lacing. Vat dyed. Write 
for prices 100 or more 
spools. 

TEXAS LACING COMPANY 
712 N. Throckmorton St., Fort Worth, Texas 




















THE 
TEXAS HORSEMAN 


an illustrated monthly 


By and For the Horsemen 
Of the Great South-West 


devoted to 


Rodeos, Horse Shows, Breeders, 
Saddle Clubs & Sheriffs Posses 


Sample Copy 25¢ 
By subscription: $2.50 a year 


Box 757 
Galveston, 
Texas 


“Bright as a cowboy’s boots 























TEXA 
Amarillo, — So. : ner + lene, DRake 6-956! 
Austin, 413 W. 6th St. vestseeveeeReenwood 6-3043 
Beaumont, 835 Pearl Renown 
Big Spring, 1606 Gregg AM 4-447! 


Corpus Christi, 108 N *ciapeii _TUlip 4-1070 
Dallas, 106 S. Austin St.......... Riverside 7-097! 
El Paso, lit E, Overland.. ...KE 2-5304 


Fort Worth, 300 Throckmorton St.. ..ED 2-6383 
Houston, 1304 Dallas St........... CA 71-9666 
Lubbock, 1218 Avenue H......... seveee-PO 3-380! 
San Antonio, 306 E. Commerce... ...CA 4-822! 
Waco, 1016 ‘Austin ~~ PL 2-7739 
Salt Lake City, 164 E. tort St. So. Elgin 5-8239 
VIRGINIA 
Norfolk, 110 W. York St............. ...MA 2-8484 
WASHINGTON 
Seattle, 2024 Third Ave............... ....$Eneca 5433 
Spokane, W928 Riverside MAdison 4-8015 


BRoadway 2-1807 


HEmlock 7-5287 
LOcust 2-3240 


Tacoma, 75! St. Helen's Ave... 
WISCONSIN 

Green Bay, 306 W. Walnut St. 

Milwaukee, 2547 N. 3rd St... 
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Warm as a Texan's draw!” 
“RE GUNFIGHTERS 
BOOK! 


A GALLERY OF WEST- 
ERN BADMEN is a book 
of factual accounts on the 
lives and deaths of 21 no- 
torious gunslingers of the 
Old West such as Wyatt 
Earp, Billy the Kid, Wes 
Hardin, John Ringo, Jesse 
James, Bill Longley, Doc 
Holliday, Wild Bill Hickok, 
Clay Allison, Ben Thomp- 
son and eleven others! 
THERE ARE 26 AUTHEN- 
TIC PHOTOGRAPHS! 

WELL: So long as they 
last, with every subscrip- 
tion to TRUE WEST ($3.00 
for 12 issues) we are going 
to give a copy of A GAL- / 
LERY OF WESTERN 



















WHAT A BARGAIN! 
TRUE WEST brings back 
the Old West to you “> 
actu was. Each i- 
monthiy issue is crammed Lah 
with TRUE well illustrated articles on bad- 
men, lost mines, buried treasures, range 
wers, Indian fights, outlaws, ghost towns, 
trail drives, gold rush, cowboys and ranch 
life — THE WAY IT REALLY WAS! The 
old days live again and move vividly 
through its pages. MAN, YOU OUGHT TO 
SEE THOSE AUTHENTIC OLD PHOTOS! 
SPECIAL! This is a double-barreled, get- 
acquainted offer. Clip the coupon NOW — if 
you lay it aside, you’ll forget sure. 
TRUE WEST 
P. O. Box 5008-LC 
Austin 31, Texas 
Here is my $3.00 for 12 issues of TRUE 
WEST. Send me a copy of A GALLERY OF 
WESTERN BADMEN absolutely FREE! 


WEOMO occ ccccccccccccccccccccccccccccocers .- 








. . is an example of a leather pic- 
ture, carved, embossed and dyed. 
The artist is Christine Stanley of 
Los Angeles. At present, Christine 
is preparing a book on the subject 
of embossing leather for publica- 
tion by Craftool Company. 


(= 


The patterns shown below were 
photographed from a Lady Craft- 
aid which Christine did for the 
Craftool Company recently. The 
many ways in which this project 
can be treated include embossing, 
filigree, dropping one side to add 
initials, and repeating half the pat- 
tern, dropping the other half. In 
the original the horse’s head is em- 
bossed. 


By De! We! Owes 


"y v 4 4 
PP As ot ll ge Pe a Cake 
Bene Wee >a ¥ probs ’ 











CRAFTOOLS NOS. 895, 896, 890, 936, 976, 98, 236. 


CRAFTOOLS NOS. 431, 703, 972, 941, 935, 705, 
851, 907, 60, 104. 





carefree casuals anyone can make 
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5 GLAMOROUS COLORS IN FINEST QUALITY LEATHER 


A delightful blend of style, comfort and 
glamour; genuine leather shoes to round out 
your leathercraft line. Make the trim high 
fashion Gypsie in only a few minutes. Make 
it to fit like a glove. 


HOW TO ORDER 
YOUR SIZE GYPSIES 


Veneer these exclusive features .... GYPSIES COME IN SIZES 


4, 5, 6, 7, 8, 9 
© Exclusive molded cowhide sole if you wear Order 
Molded out of rugged flexible cowhide shoe size: Size 
sole leather to insure walking comfort ease 
anywhere. 406% 

SPECIFY COLOR Tops precision cut from finest quality, a 
glove soft moccasin leather or natural 7 Y.C—8B—81/,A 

@ Red or Palomino tooling calf. 8%4C—9B—9 1A 

with Natural Sole Tops bound with matching gros’ grain 


; ribbon for longer wear . . . to prevent 
e Black or Turquoise stretch.* Shoes, bags, belts, 


with Black Sole Holes pre-punched—guaranteed to pny a i. a. 


Natural Tool. Calf match er U-Do-it kits at 

@ Natural lool. Ca Easy to sew together. Tandys. Ask for 

with Natural Sole 0 "i * (except natural tooling calf) — 68 page cata- 
Order Gypsies from your favorite Tandy 


SUNITA Ie §86Store. See page4 2 for complete listing. 











